


SIRKET PROFILI

Sehirlerimizi ve sehirlerimizi daha yasanabilir kilan mimari eserlerimizi, sahip oldugumuz kadim medeniyet

tasavvuru ile insa edegeldik. Turk-islam dusincesinin, genetik hendesi zekasinin, sanatla butinlesik

estetiginin essiz ciktilariyla adeta dantela gibi stsledigimiz sehirlerimizi bize dair kilansa siphesiz

camilerimiz. TUrk-islam sanatini bizi var eden gecmis ile gelecek tasavvurumuzu ortak bir paydaya

oturtarak icra eden ehil zanaatkarlar eliyle yeni camiler insa ediyoruz simdilerde. Kurucusu bulundugum
~ o ehil ellerin bir arada bulundugu bir “yap1” ayni zamanda. 2009 yilinda kurdugumuz

Yapi simdiye kadar sehirlerimizin tasidigi kadim ruh ve kiltlrel dokusuyla barisik 130 cami insa etti.

Omrim cami insaatlarinda gecti diyebilirim. Babadan ogula siregelen bu aile meslegini cocuklugumdan
beri icra ediyorum. Nakkasim ancak marifetiyle yeni insa edilen bir caminin sadece nakis
islerinin degil, projenin ttmdndn sorumlulugunu aliyor; tasarimindan halisinin serilmesi merhalesine kadar
tim asamalarini profesyonel ve her seyden énemlisi ehil bir ekiple yarattyorum.

bu nedenle kalabalik bir ekip. Calistigimiz ustalarin ortak bir 6zelligi var; hemen hemen hepsi
Anadolu'nun dért bir yaninda baba meslegini icra ettigi biylk atdlyelere sahip. biricik
kilan en dnemli 6zelligi, ehil ustalara ulasabilme kabiliyeti. olarak Ustlendigimiz sorumluluk
ve durusumuz geregi mesleginin zirvesindeki isimlere nerede olurlarsa olsunlar ulasiyor; tas ve mermer,
cini, ahsap, vitray, nakis, alem, hat ve daha bircok baslikta, islerinde Turk-islam tezyin sanatlarinin temel
dgretilerine sadik, kdkl birikimine sahip, titiz ve ehil ustalarla calisiyoruz.

Meslek hayatim boyunca 600’den fazla yapida emegdim var diyebilirim. “Yeni seyler sdylemek” icin egitim
ve yerinde inceleme disinda, var olan tim yazili ve sézli kaynaklara ulasma gayretindeyiz. Bunun icin
Teknom Yap! blinyesinde azimsanamayacak blyuklikte bir arastirma ve arsiv merkezi kurduk.

Amacimiz; mimari proje ile tamamlanan eser arasinda her bir tGnitede farkin hice yakin olmasi.

Yap! bu hedef icin; proje asamasindan teslimine, tasarimindan tasarmin pratik uygunluguna, her bir
Unitenin; referanslari ve sanati icra yetenegi ile hangi ehil ele emanet edilecedine, malzeme tespiti, secimi
ve kalitesine, sartnamesine uygunluguna, sahada alt yapi, mimari ve teknik denetimine kadar var olan
uzman yetisi disinda, profesyonel destek de almakta.

kadim gecmis ile ginimdz mimari anlayisinin yeniden harmanlandigi, dini ve i¢ctimai
ihtiyaclarin karsiligr camileri, proje teslim ettigi ehil zanaatkarla destedinizle insa etmeye devam edecek.



FOREWORD

COMPANY PROFILE

We have built our cities and architectural works that make our cities more livable with the imagination of
our ancient civilization. We have adorned our cities like lace with unique outputs of aesthetics of Turkish-
Islamic thought and genetic geometrical intelligence integrated with art; what makes our cities pertain
to us is undoubtedly our mosques. Nowadays, we build new mosques with the help of skilled craftsmen
who perform Turkish-Islamic-Art by placing our past, which brought us into being, and our imagination of
the future on common ground. , which was founded by us, is also a “building” in which those
competent craftsmen are together. which was founded in 2009, has built 130 mosques, that
have been reconciled with the ancient spirit and cultural texture of our cities, so far.

| can say that | have spent my life was in mosque constructions; | have been performing the family profession
from father to son since my childhood; | am a Nakkash (decoration artist). However, | undertake the whole
project of a new mosque built by not just the decoration works; with a professional and most
importantly competent team, | carry out all stages of the project from design to carpeting.

Therefore, has a big team. The masters we collaborate with have one thing in common;
almost all of them have big workshops all over Anatolia where they carry out their father’s profession. The
most important feature that makes Teknom Yapi unique is its ability to access qualified masters. Due to the
responsibility it overtakes and its strategic posture, it accesses the top names of the profession, wherever
they are. For stone and marble, tiling, woodwork, stained glass, decoration, finial, calligraphy, and more
works, it collaborates with meticulous and competent craftsmen who are loyal to the basic teachings of
Turkish-Islamic ornamental arts and who have its long-established background.

| can say that | have worked in more than 600 buildings during my professional life. In addition to training
and on-site survey, we strive to reach all available written and oral resources for “saying something new”.
Therefore, we have established a research and archive center within

We aim to achieve almost no difference between the architectural project and the completed work in each
unit. To achieve this goal, _ receives professional support besides its competent expertise from
project stage to delivery, from design to the fitness of the design to the purpose, for the selection the
competent craftsman with references and the ability to perform art to whom each unit shall be entrusted,
determining the materials to be used, their selection and quality, conformity to specifications, infrastructure
works at site, architectural and technical supervision.

~ will continue to build the mosques, which meet the religious and social needs and re-blends
the ancient and present architectural understanding, with the support of skilled artisans to whom the
project is entrusted.
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BABADAN OGULA

KURUCU NITELIK

Geleneksel ahlaki 6gretinin, kadim kultlr ve degerlerin, bilginin, tecrtibenin, teknik birikimin, genetik
yetinin ve dahasinin saglikh aktarimi Gzerine insa ediyoruz simdiki zamanimizi. Aslinda ‘di’li ya da ‘mis’li
gecmis zamanlarin damitiimis hali simdiki zaman. BugUnin her tirli kazaniminin yarinin envanterine
kaydedilmesiyle de kisisel ve total “varligi” insa ediyoruz. Kisisel varligin anlam ceperi ¢cok genis, sanat
ve zanaat bu c¢eperin icinde yer alan yetilerden. Sanatin icinde mana Ustl bir dokunus olmasina ragmen
varligini ve strdUrulebilirligini, disiplinli tekrarlara, yeniyi ve var olmayani arama azmine, aracisiz aktarima
borc¢lu. Aracili aktarim egitim-6gdretimle, aracisiz aktarim ise baba-ogul, usta-cirak iliskisiyle ilintili. Bu uzun
girisin sebebi stiphesiz; sanatsal aktarimla var olan 6z bilginin stirekliginin iliskisini kurmak. Babadan ogula
gecen sadece bir sanati icra etme istedi dedil, ayni zamanda o sanatin sahip oldugu envanteri bir sonraki
nesli strekli var ederek yarina aktarma fiilidir.

Ustelik bu fiil aslinda s6z konusu sanat oldugunda tiim insanlk adina icra edilen mesakkatli bir amme
hizmetine déntstr. Odulun, yani yeni yiklenicinin talip oldugu sey basit bir hayati idame vesilesi dedil,
sanatin yarina dogdru-ari aktariimasi icin hem bekcilik hem de var olanin Ustiine koyma sorumlulugudur.
Haliyle, tezyini sanatlar gibi kadim kultdrle iliskisi olan sanatlarin sahip oldudu envanter tim insanhga aittir.

~var eden kurucu dsincenin bir islam mabedini insa ederken tasidid maya babadan ogula
kavraminin asli manasini teskil eder.



FATHER T0 SON

FOUNDING QUALITY

We build our present time based on the proper transfer of traditional moral doctrine, ancient culture and
values, knowledge, experience, technical accumulation, genetic skills, and more. In fact, the present is the
distilled form of past times. We build a personal and total “essence” by recording all of today’s gains into
the inventory of tomorrow. The boundary of personal essence is very wide, art and craft are the talents
within this boundary. Although there is a supernatural touch in art, it owes its existence and sustainability
to disciplined repetitions, determination to search for the new and non-existent one, and to the first-
hand transfer. The mediated transfer is related to education/training, and first-hand transfer is related to
father-son, master-apprentice relationship. The reason for this long introduction is, of course, to relate the
art with the sustainability of personal knowledge transferred. What is handed down from father to son is
not only a desire to perform art but also an act of transferring the inventory of that art to the future by
constantly training the next generation.

Moreover, this act becomes a laborious public service performed on behalf of all humanity, when it comes
to art. What the son, the new contractor, aspires to is not simply a matter of maintaining a simple life,
but it is the responsibility of custody and improving the present art for properly/purely transfer of it to
the future. As a matter of fact, the inventory of arts that have a relationship with ancient cultures, such as
ornamental arts, belongs to all humanity. The core of the founding thought that established

while building an Islamic place of worship constitutes the essential meaning of the concept of handing
from father to son.



GELENEK VE YENI

TEMEL PRENSIPLER

Islam sanatlarinin gelisimi ile cem olunan mabetlerde ibadeti daha verimli, glir, ongun, bereketli, ic huzura
ve manevi hazza acik kilma gayreti arasinda siki bir bag var. Bu badin mabedin giinimizde gecirdigi
yapisal ve fonksiyonel degisime ragmen islam sanatlariyla iliskisi hic bozulmadi; aksine, siirece uygun yeni
Uslup ve formlarla zenginlesti.

Kuskusuz mescitlerimiz dinin sosyal gereclerin karsiligr olan killiye ddzenini ginimuizde kaybetti.
Darilkurra, medrese, darlssifa, imaret, tabhane, sibyan mektebi, darilhadis gibi birimler artik cami ile bitisik
dizende degdil. Bu durum hem ana mabedin tasarimini hem de benzer birimlerde icra edilegelen tezyini
sanatlari da etkiledi. Bir diger devrim niteliginde degisiklik ise yapi teknolojisinin ulastigi seviyeyle birlikte
kendini gdsterdi. Beton, demir-celik, titanyum ve dahasinin islam mabetlerinin insasinda kullaniimaya
baslanmasi 6zellikle 6rtl sistemi ve tasiyici unsurlarda geleneksel formlarin daha pratik kismen ytzeysel
cozimlerle yer degistirmesini sagladi. Haliyle mimarlar ve tezyini sanatlari icra eden sanatcilar da yeni
formlara uygun yeni ¢dzimler tGretme zorunluguyla bas basa kaldilar. Yapinin tasarim ve tezyinatiyla
birlikte manevi hazza acik olmasi, arzinin degismezligi tim bu devrim niteligindeki yeniliklere ragmen
Islam mabediyle sanatin bagini koparamad.

insa ettigi ibadethanelerde Osmanli mimarisi ile islam tezyini sanatlarinin zengin icerigini harmanlama
gayreti temel prensibi.

Islam sanatlarinda “stikunet tesiri” Osmanli mimarisinde ise “tevazu” bu kurucu prensibin izini strdigu iki
sihirli kelime.

Gelenekle yeninin bu kelimenin genis mana ¢eperinde insa ettigimiz yapilarda kendine yer bulmasi, sadece
korumayi degil, ayni zamanda gelistirmeyi ve var olani bir adim ileriye tasimayi da iceriyor.



TRADITIONAL AND MODERN

BASIC PRINCIPLES

There is a close connection between the development of Islamic Arts and the effort to make worship
more productive, strong, dignified, fertile, open to inner peace and spiritual pleasure in the masjids joined.
Despite the structural and functional change that the mosque has undergone today, its relationship with
Islamic arts has never deteriorated; on the contrary, it was enriched with new styles and forms that fit the
process.

Undoubtedly, our masjids lost the structure of a complex which is the equivalent of yesterday’s social
facilities. The units such as Dartlkurra (Quran reading school), Madrasah, Darlssifa (hospital), Imaret
(almshouse), Tabhane (guesthouse for travelers and students), Sibyan Mektebi (Ottoman primary school),
Darulhadis (hadith school) are no longer in adjoining order with the mosque. This affected both the design
of the main masjid and the ornamental arts which were performed in similar units. Another revolutionary
change is observed with the level achieved by the construction technologies. The introduction of concrete,
iron and steel, titanium, and more in the construction of Islamic places of worship, allowed to replace
traditional forms with more practical, partially superficial solutions, especially in revetment systems and
bearing elements. As a matter of fact, architects and artists performing ornamental arts have faced the
challenge of developing new solutions in accordance with the new forms. Despite all these revolutionary
innovations, the unchanging offer to be open to spiritual pleasure, as well as its design and decoration,
could not break the ties of an Islamic place of worship with arts.

With its competent team open to change while preserving tradition, effort to blend therich
content of Ottoman Architecture and Islamic Ornamental Arts in the places of worship it has built is also
the basic founding principle.

“Sukunet Tesiri” (Tranquillity Effect) in Islamic Arts and “Tevazu” (Modesty) in Ottoman Architecture are
two magic words that follow this founding principle.

The terms Traditional and Modern find a place in the buildings we have constructed in terms of the wide
boundary of the meaning of this word, which involves not only preservation but also improving and taking
the existing one step further.



FHIL EKIP

TECRUBELI PERSONEL

Cabamiz yerylzuni glzellestirme Uzerine kurulu. Dinyanin yalin haline koydugumuz her tas genel
ahengi ve tabiatin mikemmel tasarimiyla uyumlu olmali. Bu titizligi gdzetenler icin, tirt ne olursa olsun
bir yapinin yerytzinde isgal ettigi alan, yeryltzUin( yaratanin emanetine dénismekte. Bizim icin ehline
verilmesi emrolunan emanetin 6zt bu. Oyle ki; biz siradan binalar degdil ibadethane insa ediyoruz. Hal
bdyle olunca yaratanin eseri olan yeryizine koyacadimiz her tasin tird, sekli, tezyini bizim icin cok daha
dnem arz etmekte. Emanet ehil ellerde sekillenmeli, yikselmeli. Teknom Yaprnin insa ettigi her ibadethane
yerylzUnid glzellestirme gayreti ayni zamanda. Bu gayretin her merhalesi ehil ellerle asiimakta.

meydana getiren Proje Direktdrligd, Mimari Tasarim ve Uygulama, Tezyini Sanatlar Atdlyesi,
Imalat, Mimari ve Tezyini Arsiv gibi birimlerin tim calisanlari; aldiklari egitim, saha ve proje deneyimleri ile
emanetin bilincinde ehil eller.



COMPETENT TEAM

EXPERIENCED PERSONNEL

Our effort is based on embellishing the earth. Each stone we put into the world’s plain form must be
compatible with the overall harmony and the perfect design of nature. For those who pay attention to this
meticulousness, the space occupied by a building, regardless of its type, becomes the trust of the Creator
of the earth. This is the essence of the trust that is ordered to be handed to the competent one. Since
we do not build ordinary buildings but a place of worship, the kind, shape, and decoration of each stone
that we place on the earth, which is the work of the Creator, is much more vital for us. The thrust must
be shaped and raised in competent hands. Also, each place of worship constructed by iS an
effort to embellish the earth. Each stage of this effort is overcome by competent hands. With their training
and experience in the field and project, all employees of the units such as Project Directorate, Architectural
Design and Application, Ornamental Arts Workshop, Production, Architectural and Ornamental Archives,
which constitute Teknom Yapi, are competent persons aware of this trust.



USTAIS

GALISTIGIMIZ USTALAR

Klcik yaslarda dahil olunan atélyelerde ustalar sadece meslegin inceliklerini dgretmez ciraklaring;
O6drenilen sanat, ezber edilen manadir. Sirasiyla o sirli kapidan girdiginizde yigit, yamak, cirak, kalfa, nakip,
halife, seyh olursunuz, hayat gibi merhale merhaledir atdlye. Her merhalede hem hayata hem de meslege
dair bir basamak kat edersiniz. Zaman sindire sindire agir gecer atdlyede; pisersiniz, demlenirsiniz, dnce
mana insani sonra usta olursunuz.

Mermer-Tas Isciligi, Hat, Cini, Revzen, Ahsap islemeciligi, Alem, Nakis-Kalem isi basliklarinda
bu merhalelerden gecen, miirleri boyunca mana ezberi yapan ustalarla calisiyor. Oyle ki; . nin
kurucusu da bu kademelerden gecmis bir usta, Tdrkiye’nin hemen hemen her
kbsesinde meslegini icra ederken tanistigr onlarca ustanin ismi kabarik fihristinde yer
almakta. Bu envantere Turkiye’nin sayili Gniversitelerinde bulunan Guizel Sanatlar Fakultesi Geleneksel Turk
Sanatlar B8IUmU dgretim Gyeleri de dahil. sahip oldugu bu essiz envanter sadece sanat
baslklar ve icraci ustalari degil, bu ustalarin Urettigi eserlerin detayl katalogunu da icermekte. Her yil
gincellenen bu arsiv Turkiye’de tek olma 6zelligine sahip.



MASTER WORK

THE MASTERS WE COLLABORATE

In the workshops, in which the persons participate at young ages, the masters do not only teach the
subtleties of the profession to their apprentices; what is learned is the art and what is memorized is
the meaning. When you enter that glazed door, you become Yigit (Valiant), Yamak (Assistant), Cirak
(Apprentice), Kalfa (Assistant Master), Nakip (Head), Halife (Khalifa), Seyh (Sheikh) respectively; there are
stages in the workshop like the life. At each stage, you overcome a step both for life and profession. The
time passes by slowly in the workshop, you become experienced and versed; first, you become a person
recognizing the meaning, then you become a master.

collaborates with the masters who pass through these stages in the fields of marble-
stone works, calligraphy, tiling, fresco windows, woodworking, finial, decoration and painting and make
memorizing the meaning during their lifetime. In fact, the founder of o
is @ master who has passed through these stages; the names of the dozens of masters whom he met
while performing his profession in almost all parts of Turkey is in the long index of . The
faculty members in the Department of Traditional Turkish Arts in the Faculty of Fine Arts at the leading
universities in Turkey are also included in this inventory. This unique inventory of ~ not only
covers the titles of the arts and the performers, but also a detailed catalog of the works of these masters.
This archive, which is updated annually, is unigue in Turkey.



BIZI BIRICKK KILAN

A'DAN Z'YE TESLIM

Bir yapiyi olusturan onlarca farkli birim, ancak birbiriyle uyumlu oldugu vakit anlaml bir batin olusturabilir.
Islam mabedinin yek viicut halinde var olabilmesi, onlarca farkli baslikta emek treten ehil ellerin bir araya
gelmesiyle mamkun. Bu kadar ¢ok farkli birimin uyumu, tek elden yonetimiyle dogrudan ilintili. Mimari,
hendesi, tezyini ve teknik birimlerin ve bu birimlerin alt basliklarinin tek tek ydénetimi muazzam bir zaman,
dikkat, emek ve maddi kayip demek. biricik kilansa ayni anda Tarkiye’nin bir kac¢ farkh
ilinde bircok projenin tek elden yoénetimini Ustlenmesi. Ulkemizde ve dinyada hayirsever is insani, vakif
ve derneklerin yani sira hizmet ve faaliyet alanlari geregi cesitli resmi kurumlar da islam mabetleri insa
ettirmekte. proje teslim aldidi ya da kendi projesini hayata gecirdigi isverenine en biyuk
katkisi, tek bir projede onlarca farkli birimi btinyesinde ydnetmesi; 6zellikle hayirsever, vakif ve derneklere
dogru 6neriler, her bir is bashiginda butind, mimari gelenedi, yapinin temsil ettigi manayi gézeterek kuralli
alternatifler, butlanleyici ¢6zimler sunmasi.



WHAT MAKES US UNIQUE

TURNKEY PROJECT

Dozens of different components that make up a structure can only form a meaningful whole when they
are compatible with each other. The existence of the Islamic place of worship in a single structure can
only be possible if those competent hands laboring in dozens of different arts are brought together. The
harmony of so many different units is directly related to one-stop management. Separate management
of Architecture, Geometry, Decoration, Technical units, and the branches of these units means a huge
time, attention, labor, and material loss. What makes unique is that it undertakes one-stop
management of many projects in a few different provinces in Turkey at the same time. In Turkey and the
world, in addition to charitable business people, foundations, and associations, various official institutions
also build Islamic places of worship due to their services and fields of activity. The major contribution of
‘ to the employer, from whom the project is taken over or for whom its project is implemented, is
the management of dozens of different items within a single project, providing accurate recommendations
and offering alternatives and complementary solutions to charitable persons, foundations, and associations
by considering the whole, the architectural tradition, and the meaning represented by the building in each
work item.



ANADOLUNUN HER YANINDA

REFERANSLAR

Artan bir ivme ile her yil ayni anda birka¢ farkli ile santiye kurma yetisine sahibiz. Bu, yerel ¢6zim
ortaklariyla kurdugumuz profesyonel iliskili ile oldugu kadar basarill organizasyon semasi ile de ilgili.
Kuskusuz birbirinden uzak mesafelerde ayni anda onlarca farkl is bashigindan meydana gelen islam
mabetleri insa etmek; aksamayan bir carka, dogru planlamaya, geredi kadar alternatif Ureticiye, malzeme
stokuna, ehil personele, isi dnceleyen felsefi yaklasima, her seyden dnemlisi is aldigimiz kisi ve kurumlara,
calistigimiz her emekciye verdigimiz sézin zamaninda yerine getirilmesine bagli. Ankara ve istanbul basta
olmak Uizere izmir, Antalya, Mus, Malatya, Ordu, Trabzon, Corum, Yozgat, Amasya, Balikesir, Edirne’de yani
Turkiye’nin her yaninda 4 emegdi olan hayirsever, dernek, vakif ve devlet kurumlarina teslim
edilmis projeler mevcut. Bu camiler arasinda Corum Aksemsettin Camii gibi meydan camileri, Abidinpasa
Merkez Camii gibi vakif-dernek camileri, Edirne Firmlarsirti Camii gibi Toki yerlesim birimi camileri ile
Kayabasi Merkez Camii gibi Selcuki, Yapracik Camii gibi klasik Osmanli, Asagi Yurtcu Camii gibi modern
mimari Uslubunda farkli tipte banilere farkli mimari Gslupta insa edilmis islam mabetleri mevcut.



ALL AROUND ANATOLIA

REFERENCES

With our increasing momentum, we have the capability to build construction sites in several cities at the
same time every year. This is possible with our professional relationship with our local solution partners
as well as our successful organization chart. There is no doubt that constructing Islamic places of worship,
which consist of dozens of different items, at long distances at the same time depends on a non-failing
wheel, proper scheduling, alternative manufacturers as required, material stock, competent staff, the
philosophical approach that suggests the work comes first, above all, it depends on the timely fulfillment
of the promise we make to the people and institutions we work for and to each laborer we collaborate
with. There are projects of which have been delivered to charitable, associations, foundations,
and government institutions all around Turkey such as Izmir, Antalya, Mus, Malatya, Ordu, Trabzon, Corum,
Yozgat, Amasya, Balikesir, Edirne and especially in Ankara and Istanbul. Among these mosques, there are
Islamic places of worship built in different architectural orders for different types of constructors such as
Corum Aksemsettin Mosque as a square mosque, Abidinpasa Merkez Mosque as a foundation/association
mosque, Edirne Firinlarsirti Mosque as a mosque for TOKI Housing Project, Kayabasi Merkez Mosque with
a Selcuki order, Yapracik Mosque with Classical Ottoman order, and Asagi Yurtcu Mosque with modern
architectural order.



DUNYAYA ACILIYORUZ

YURT DISINDA DA IS YAPIYORUZ

Turkler farkh cografyalarda, iklimlerde, farkli kilttrel kompartimanlara mensup komsu halklar arasinda,
farkli malzemelerle, farkli Gsluplarla Orta Asya’da, Mezopotamya’'da, Hicaz'da, Kuzey Afrika’da, Balkanlar’da
ve Avrupaiclerinde islam ile sereflendigimiz giinden beri yaklasik 1300 yildir cami insa ediyoruz. Simdilerde
sahip oldugumuz bu muazzam bilgi hazinesi ve olagan Usti tecriibeyle islam cografyasi disinda da, toplu
halde ibadet ihtiyaci hasil olan her kitada farkli saiklerle islam mabetleri kuruyoruz. gectigimiz
yil malik oldugu birikimi bircok Turk yapi sirketi gibi kendi topraklari disinda da tecribe etme imkanina
sahip oldu. Bugiin mimarligint Muhammed Amr Ramadan’in yaptidi 32 metre yikseklikte, 11 metre kubbe
capina sahip, 50 metre uzunlugunda 4 minaresi olan, 1600 metrekare ibadet alani bulunan, bir merkezi
dort yarim kubbeden olusan klasik Osmanli Gslubunda bir cami insa ediyoruz Kuveyt'te. Onlarca ehil elin
katkilariyla Kuwait City’de ylkselen eser, ayni zamanda bilgi, tecriibe, emek ve malzeme ihraci. Bu ilk

adim cesaretli baskaca girisimlere gebe. bu ilk tecr[]bey_i blnyesinde profesyonel bir ekiple
yoneterek 6nemli bir basariya imza atmanin hakli gururunu yasamakta. Islam cografyasinin mimari gelenegi
ve malzeme dokusuna uygun yeni projeler insa etmek icin ~ayni temel prensipler halesinde

kesisen yeni ¢c6zim ortaklariyla 6nimuzdeki giinlerde yeni projeler insa etme hazirliginda.



WE ARE OPENING 10 THE WORLD

WE ARE MAKING BUSINESS ABROAD

As Turks, we have been building mosques for about 1300 years since we were honored with Islam in
different geographies, climates, between neighboring peoples of different cultural compartments using
various materials, in various architectural order in Central Asia, Mesopotamia, Hejaz, North Africa, Balkans,
and Europe. Now, with this enormous accumulation of knowledge and extraordinary experience, we
have been building Islamic places of worship with different motives in each continent where collective
worshipping is a need, as well as Islamic geography. Last year, ~, like many Turkish construction
companies, had the opportunity to experience its accumulation outside its territory. Today, we have been
building a mosque in Classical Ottoman architectural order, designed by Muhammad Amr Ramadan in
Kuwait. The mosque with a worship area of 1600 square meters and the height of 32 meters is composed
of four half-domes and a central dome with a diameter of 11 meters, and four minarets with a height of 50
meters. The rising work in Kuwait City with the contribution of tens of competent hands is also the export
of knowledge, experience, labor, and materials. This first step is the precursor of other new ventures.
Teknom Yapi is proud to have achieved this success by managing this first experience with its professional
team.. In order to build new projects in accordance with the architectural tradition and material texture of
Islamic Geography, has been preparing to build new projects in the coming days with new
solution partners intersecting in the same basic principles.
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MIMARI TASARIM

ARCHITECTURAL DESIGN

1872 yilinda Viyana Sergisi icin yazilan Usul-i Mi'mari-i Osmani’de “Umumi kaide olarak Osmanl
Mimari usulinde yapi kisimlarinin asirt stsleme ile zarar gérmemesine her ydnden gereken dikkat
ve itina gdsterilmistir’ denilir. Aslinda tim Tirk islam eserlerinin (izerine sinmis iki sihirli sdéyleme
dikkat ceker Usul-i Mi'mari-i Osmani’nin yazarlari; “sikunet tesiri” ve “tevazu”. Aksi, cimle icinde
“zarar” olarak tarif edilmekte. nin insa ettigi camileri tasarlarken yapinin mimari dslubu
ne olursa olsun degismez kaideleri var; en dnemlisi mimari birimler arasindaki él¢t ve uyum. Blydk
mimar Sinan Tezkiret-0l Binyan’da bunu “nispet” olarak tarif etmekte.

insa ettigi islam mabetlerinde gerek biinyesinde bulundudu gerekse proje siparis
ettidi mimarlardan; g6zU yormayan, yerellik vurgusu baskin, saflik kaybina neden olmayan mihrap
aksi dogru, olabildigince dogal 1si1din aydinlattigi, mekan kurgusu ve cevre ile iliskisi basarili, cok
parcall olmayan ana mekana sahip, harim-mahfil, ana mekan-minare, minare-serefe, abdesthane-ana
mekan, kadinlar mahfili-butin iliskisi gtcly, statik problemlerden uzak, ana kiitleden kubbeye gecisin
orantili, cephe dili hareketli, tekrardan uzak basarili geleneksel 6gelerin secimi, avlu kurgusu uyumlu
bir tasarim talep etmekte. Keza basarisinin sirlarindan biri de yapmin yer aldigi
deprem kusagiyla uyumlu tasarimi gbz ardi etmemesi.

In the book titled Usul-i Mi’mari-i Osmani (Ottoman Architecture), which was compiled for the
Vienna Exhibition in 1872, it is mentioned that “As a general rule, the required attention and care
has been taken to ensure that the parts of the building are not damaged by excessive decoration
in the Ottoman Architectural order”. In fact, the authors of Usul-i Mi'mari-i Osmani draw attention
to two magical phrases perched on all Turkish-Islamic works. “’Sukunet Tesiri” (Tranquillity Effect)
and “Tevazu” (Modesty); others are described as “damage” in the sentence. While designing the
mosques to be built by there are invariable rules to be followed regardless of the
architectural order of the building; the most important of them is the proportionality and harmony
between architectural units. The great architect Sinan expresses it as “nispet” (proportionality) in his
book titled Tezkiret-Gl Bunyan (Book of Buildings).

demands the following criteria in the design of an Islamic place of worship from the
architects from either in-house architects or those outsourced for the project. The design should
be unobtrusive; the emphasis on locality should be dominant; it should have a proper mihrab (a
semicircular niche in the wall of a mosque that indicates the qibla) axis to avoid line-up loss, it
should be lighted up by natural light as possible; the main space, which should not have multi
parts, should have a successful space setup and relationship with the surrounding; there should be
a strong relationship between harim (sanctuary space) and mahfil (gathering-place), main space
and minaret, minaret and balcony, ablution house and main space, women’s gathering-place and
the whole construction. Likewise, one of the secrets of Teknom Yapr’s success is that it considers the
conformity of the design to the earthquake zone where the building is located.
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YAPIINSAAT

BUILDING
CONSTRUCTION

A'dan Z’ye hizmet ¢ceperine karkas insaat girmekte. Beton ya da celik iskelet tizerine
oturtulan islam mabedinin ana hatlarini belirleyen, her ne kadar cesitli kaplama yontemleriyle beslense
de yegane unsuru karkas yapisidir. Bugin ulastigimiz mihendislik bilgisi ve malzeme cesitliligi butin
geleneksel/modern formlarin beton ya da celik karkas iskelet tizerine insa edilmesine uygun. Ancak
kimi camilerde 20-25 metre ylksekliginde 10-15 metre ¢capindaki kubbeleri tasiyan ayaklarin, harimi
cevreleyen duvarlarin, mahfilleri besleyen sttunlarin ciliz gérinimi ve dahasi her ne kadar yapi
teknolojisi acisindan sorunsuz sayilsa da geleneksel formlarla bagdasmamakta.

Nispetin yani birimler arasindaki 6lcinin daha bu asamada bozulmasi kaplama ve tezyin

asamamasinda da asilmasi gereken onlarca sorunu beraberinde getiriyor. karkas

insaat asamasinda Uzerinde durdugu temel prensipleri var; zemin etdl, depreme uygunlugu, beton

karisim oranlarinin dogrulugu, beton ve demir donati iliskisi, temel ve cati yaltimi, tasiyici sistemin

yatay yuklere dayanimi ve dahasi gibi. Bu gline kadar insa ettigimiz camilerin simdiki durumlari
kuskusuz en blyUk referanslari.

Framed construction is one of the services offered as a turnkey project by The
frame structure is the only element that identifies the main lines of the Islamic place of worship
which is placed on concrete or steel frame although it is supported by various coating methods.
The engineering knowledge and variety of materials today are suitable for the construction of all
traditional/modern forms on concrete or steel frame. In some mosques, you can see pillars that
bear domes with a diameter of 10-15 meters and height of 20-25 meters, the walls that surround
the harim (sanctuary space), weak columns that support gathering-places and more; although they
are considered smooth in terms of construction technology, they are not compatible with traditional
forms.

The deterioration of the proportionality between the units at this stage brings with dozens of problems
that need to be overcome in the coating and decoration stage. emphasizes the following
basic principles during the frame construction phase: ground survey, earthquake resistance, proper
concrete mix ratio, the relationship between concrete and iron reinforcement, foundation and roof
insulation, the resistance of the load-bearing system to the lateral loads, etc. The current conditions
of the mosques we have built up so far are undoubtedly the greatest references of
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MERMER VE TAS ISl

MINARE VE
CEPHE KAPLAMA

MARBLE WORKS
STONE WORK

MINARET AND
FACADE CLADDING

Kadim Turk islam sanatlarinda genis bir alani icine alan dekoratif tas isciliginin vicut buldugu
yapilar siphesiz diin oldugu gibi buginde camiler. Tas isciligimizin anitsal érneklerini tac kapilarda,
mihraplarda, minberlerde, serefe gbévde baglantilari, ¢cesme, sebil, sttun basliklarinda, mahfil
korkuluklarinda ve dahasinda goérebilmek mimkin. Ta¢c kapilarda ve mihraplarda bulunan mukarnas
ise Islam estetigini yansitan en dnemli form. Mukarnas geometrik bir tasarimin Ucincl boyuta
aktarilmis uygulamasi, hem tasiyici hem tezyini, hem de statik ve plastik gérevleri var. Mukarnas
isciligi, denedigi cesitlemelere gére pek cok durumda Uzerinde yer aldigi yapiyi tarihlendiren, yapiya
kimlik veren Ozellikler sunar. Ana malzemesi tas ve mermer olan mukarnas sadece tac¢ kapi ve
mihraplarda degil, ayni zamanda minare ¢cikmalarinda da Ustln bir form olarak kendine yer bulur.
Bugln Ulkemizde tas isciligi geleneksel oyma tekniginin yani sira teknolojiden de destek aliyor. CNC
3D mermer ve granit isleme makinalariyla tasa istenilen form verilebilmekte. geleneksel
el sanatlarinin tGlkemizde hak ettigi konuma ulasmasi adina insa ettigi islam mabetlerinde sanatla
ilintili tam 6geleri kullanarak sanatcinin varlik miicadelesine ortak oluyor. Mabet icerisinde ve disinda,
minarede, avluda lzerinde kadim sanatlarin izleri olan tas unsurlari, 6zellikle mermeri hemen hemen
her projesinde kullanan envanterinde tas ve mermer islemeciligi yapan bircok usta
ismi yer almakta. Anadolu’nun doért bir yaninda babadan ogula sanatlarini icra eden, teknoloji ile
barisik, yeniliklere actk mermer ve tas ustalari ile yakin iliskisi sadece is odakli degil.

~sanatin gelisimi, malzeme temini ve kalitesi, uygulanan desen ve form dagarciginin
genisletilmesi gibi bircok farkli konuda ustalariyla isbirligi halinde.

Undoubtedly, the mosques are the buildings where decorative stonework embraces a wide area
in Ancient Turkish Islamic Arts today as it was in the past. It is possible to see the monumental
examples of our stonework on crown gates, mihrabs, minbar (a pulpit in the mosque where the
imam stands to deliver sermons), balcony-body connections, fountains, a public fountain, column
caps, gathering-place railings, etc. The mugarnas on crown gates and mihrabs is the most important
form that reflects the aesthetics of Islam. A mugarnas is an application of converting a geometric
design into the third dimension; it serves for multiple purposes such as a load bearer, an ornament,
and an element for static and plastic deformation. Based on the variations attempted in many cases,
muagarnas craftsmanship offers features that give the building an identity that dates the building
on which it is located. Mugarnas, the main material of which is stone and marble, finds its place not
only in crown gates and mihrabs but also as a superior form in minaret corbels. Today, in Turkey, the
stonework is supported by technology as well as traditional carving techniques. CNC 3D marble and
granite processing machines can give the desired form to the stone. - becomes a partner
in the artist’s struggle for existence to achieve the deserved position of traditional handicrafts in
our country by using all the elements related to art in building Islamic places of worship. There are
traces of ancient arts on stone elements used interior and exterior of the place of worship, minaret,
and courtyard. which uses stone elements, especially marble, in almost all its projects,
has many names of the masters in stone and marble works in its inventory. There are marble and
stonework masters from all over Anatolia who perform their arts handed from father to son, who
keep pace with technology and open to innovation. The close relationship between and
these masters is not only business-oriented. is in collaboration with these masters in
many ways, such as improving art, material supply, and quality, applied patterns, and expanding the
form repertoire.
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COLOURED CHINITILES

Turk islam sanatlarinda ic ve dis mimari stislemenin en renkli kolu olan cini sanati, buyik ve sirekli
gelismesini Anadolu’da gdstermisti. Anadolu Selcuklulari ile cok cesitli tipteki mimari eserler Gzerinde
buyUk birilerleme kaydeden cini sanati varligini giinimuze kadar strdirdd. Her dénemin ¢ini stislemesi,
daha 6nceki dénemlerin Gstin vasiflarini devam ettirirken yeni teknik bulus ve renklerle sanat zamanla
zenginlesti. Anadolu’da geleneksel Gretimi bir adim ileriye tasiyacak iki 6nemli merkez olusmustu;
Iznik ve Kutahya. Bugiin iznik akimi etkisini kismen kaybetse de Kitahya ciniciligi zaman zaman Turk
cini sanatinin parlak gecmisini hatirlatan érneklerle varhdini stirdirmekte. Cini sanatinda cini niteligi
ve dayanikhhdi kadar desen ve boya kalitesi de énemli. Cinicilikte kolay, ucuz ve hizh Gretmek sadece
ticari bir Urin ortaya ¢ikmasina sebep olmakta. Keza; ¢ini ve sanat kelimesini yan yana anmak istiyor
isek, ¢ini tekniginin disinda, ciniye sanat degeri veren desen ve tasarimlarin, uzun yillar sanat egitimi

almis, deneyimli bir nakkas tarafindan cizilerek ciniye ask ile naksedilmesi gerek. insa
ettigi camilerin timinde sanatla ilisik Baba Nakkas, Sah Kulu, Karamemi gibi UGslup sahibi otoritelerin
izinden giden nakkaslar eliyle sekillenmis ¢ini levhalari bulunmakta. kurucusunun bir

nakkas olmasi, sirket blinyesinde Tlrkiye’nin sayili desen havuzunun bulunmasi; insa edilen eserde
cini kullanimini ve icracr atélyelerin secimini bir dizi prensibe baglamakta. Tezyini programa uyumlu,
hat, desen, boya ve malzeme kalitesi yiksek, geleneksel tGretim metotlarini icsellestirmis ustalarin
elinden cikan c¢ini levhalarin kullanimi onceligi.

The art of tiling, which is the most colorful branch of interior and exterior architectural decoration
in Turkish Islamic Arts, showed its great and constant progress in Anatolia. Tile art, which has made
great progress on a wide range of architectural works during the rule of Anatolian Seljuks, has
survived to the present day. Tiling decoration in each period maintained the superior qualities of
previous periods, and the art has enriched with new technical innovations and colors over time. Two
important centers became prominent in Anatolia to take traditional production one step further; iznik
and Kltahya. Today, although the Iznik trend has lost its influence partially, Kiitahya tiles continue to
exist with occasional examples reminiscent of the glory days of Turkish tile art. In tile art, the pattern
and paint quality are important as well as the quality and durability of tiles. Easy, cheap, and quick
production in tiling ensures just to produce a commercial product. Likewise, if the terms of art and
tile are to be mentioned together, in addition to the tile techniques, the patterns and designs that
give artistic value to the tile must be drawn and painted with love by an experienced nakkash who
has been trained in the art for many years. All of the mosques built by have tile plates
shaped by nakkashes who follow the school of the authorities with specific styles such as Baba
Nakkash, Sah Kulu, and Karamemi. The founder of Teknom Yapi is a nakkash and the company has
the leading catalog of Turkish patterns; thus, a number of principles are followed in the use of tiles
and the selection of performer workshops for the work to be constructed. The priority of

is the use of tile sheets which are compatible with the ornamental program, and which have a
high quality of calligraphy, pattern, paint, and material and which are obtained from the art masters
who have internalized the traditional production methods.
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DIGER BIRIMLER
HAL
AVIZE

LOKMA DEMIRLI PARMAKLIK
SES SISTEMI

OTHER UNITS

CARPET

CHANDELIER
KNOTTED IRON GRILLE
AUDIO SYSTEM

Bir islam mabedini ibadete hazir hale getirmek icin onlarca farkli birikimin yan yana gelmesi
gerekmekte. Yukarida siralanan hizmet birimlerine ek olarak ibadethanenin zeminine serili desenli
halilar, pencerelerini koruyan lokma demirli parmakliklar, anitsal durusuyla avizeler, imamin ve
muezzinin sesini cemaate ulastiran ses dizenedi profesyonel Ureticiler vesilesi
ile yerine getirdigi hizmetler. Halinin deseni, rengi, kalitesi; avizenin harim alaninda durusu, estedi,
sanatla bagdasikligi; lokma demirli parmakhklarin zarafeti ve isciligi; ses sisteminin niteligi
Yaprnin insa ettigi camilerde dikkat kesildigi noktalar.

In order to prepare an Islamic place of worship for worship, dozens of different accumulations must
come together. In addition to the service units listed above, _ provides the services such
as patterned carpets for the floor of the place of worship, knotted iron grilles for protecting the
windows, chandeliers with monumental stance, audio system for conveying the voice of the imam
and muezzin to the congregation by collaborating with professional producers. In the mosques to
be built, pays attention to the carpet’s pattern, color, and quality, the stance of the
chandelierin the harim area, its aesthetics, and compatibility with art, the elegance, and craftsmanship
of knotted iron grilles, the quality of the audio system.
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Bir islam mabedini ibadete hazir hale getirmek icin onlarca farkli birikimin yan yana gelmesi
gerekmekte. Yukarida siralanan hizmet birimlerine ek olarak ibadethanenin zeminine serili desenli
halilar, pencerelerini koruyan lokma demirli parmakliklar, anitsal durusuyla avizeler, imamin ve
muezzinin sesini cemaate ulastiran ses dizenedi profesyonel Ureticiler vesilesi
ile yerine getirdigi hizmetler. Halinin deseni, rengi, kalitesi; avizenin harim alaninda durusu, estedi,
sanatla bagdasikligi; lokma demirli parmakhklarin zarafeti ve isciligi; ses sisteminin niteligi

insa ettigi camilerde dikkat kesildigi noktalar.

In order to prepare an Islamic place of worship for worship, dozens of different accumulations must
come together. In addition to the service units listed above, provides the services such
as patterned carpets for the floor of the place of worship, knotted iron grilles for protecting the
windows, chandeliers with monumental stance, audio system for conveying the voice of the imam
and muezzin to the congregation by collaborating with professional producers. In the mosques to
be built, pays attention to the carpet’s pattern, color, and quality, the stance of the
chandelierin the harim area, its aesthetics, and compatibility with art, the elegance, and craftsmanship
of knotted iron grilles, the quality of the audio system.
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