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SIRKET PROFILI

Sehirlerimizi ve sehirlerimizi daha yasanabilir kilan mimari eserlerimizi, sahip oldugumuz kadim medeniyet
tasavvuru ile insa edegeldik. Turk-islam dustncesinin, genetik hendesi zekasinin, sanatla butnlesik
estetiginin essiz ciktilariyla adeta dantela gibi sUtsledigimiz sehirlerimizi bize dair kilansa slUphesiz
camilerimiz. Turk-islam sanatini bizi var eden gecmis ile gelecek tasavvurumuzu ortak bir paydaya
oturtarak icra eden ehil zanaatkarlar eliyle yeni camiler insa ediyoruz simdilerde. Kurucusu
bulundugumuz Stoneplus Yapi o ehil ellerin bir arada bulundugu bir “yap1” ayni zamanda. 2015 yilinda
kurdugumuz Stoneplus Yapi simdiye kadar sehirlerimizin tasidigi kadim ruh ve kilttrel dokusuyla barisik
130 Cami'ye payda oldu ve bir cok kalemini insa etti.

Baba meslegi bu sektdre adim atarken sektdrde kurumsal bir hedef belirledik. Babadan odula sliregelen
bu aile mesledini cocuklugumuzdan beri icra ediyorum. Baba gdzlemi ve marifetiyle yeni insa edilen bir
caminin sadece nakis islerinin degil, projenin timundn sorumlulugunu aliyor; tasarimindan halisinin
serilmesi merhalesine kadar tUm asamalarini profesyonel ve her seyden &nemlisi ehil bir ekiple
yUrUttyoruz.Stoneplus Yap! bu nedenle kalabalik bir ekip. Calistigimiz ustalarin ortak bir 6zelligi var;

hemen hemen hepsi Anadolu’nun dért bir yaninda baba meslegini icra ettigi buyuk atdlyelere sahip.

Meslek hayatimiz boyunca 150°den fazla yapida emegimiz var diyebilirim. “Yeni seyler sdylemek” icin
egitim ve yerinde inceleme disinda, var olan tim yazili ve s6zIU kaynaklara ulasma gayretindeyiz. Bunun
icin Stoneplus Yapi binyesinde azimsanamayacak buyuklikte bir arastirma ve arsiv merkezi kurduk.

Amacimiz; mimari proje ile tamamlanan eser arasinda her bir Unitede farkin hice yakin olmasi.
Stoneplus Yap! bu hedef icin; proje asamasindan teslimine, tasarimindan tasarinin pratik uygunluguna,
her bir Unitenin; referanslari ve sanati icra yetenedi ile hangi ehil ele emanet edilecedine, malzeme
tespiti, secimi ve kalitesine, sartnamesine uygunluguna, sahada alt yapi, mimari ve teknik denetimine
kadar var olan uzman yetisi disinda, profesyonel destek de almakta. Stoneplus Yap! kadim gecmis ile
gunUimiz mimari anlayisinin yeniden harmanlandidi, dini ve ictimai ihtiyaclarin karsiligi camileri, proje
teslim ettidi ehil zanaatkarla desteginizle insa etmeye devam edecek.

Siileyman YONCALIK
Stoneplus Yapi! Kurucu Baskani
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FOREWORD

COMPANY PROFILE

We have built our cities and architectural works that make our cities more livable with the imagination of
our ancient civilization. We have adorned our cities like lace with unique outputs of aesthetics of Turkish-
Islamic thought and genetic geometrical intelligence integrated with art; what makes our cities pertain
to us is undoubtedly our mosques. Nowadays, we build new mosques with the help of skilled craftsmen
who perform Turkish-Islamic-Art by placing our past, which brought us into being, and our imagination
of the future on common ground. Stoneplus Yapi, which was founded by us, is also a “building” in which
those competent craftsmen are together. Stoneplus Yapi, which was founded in 2015, has denominator
130 mosques, that have been reconciled with the ancient spirit and cultural texture of our cities, so far .

| can say that I have spent my life was in mosque constructions; | have been performing the family profession
from father to son since my childhood; | am a Nakkash (decoration artist). However, | undertake the
whole project of a new mosque built by Stoneplus Yapi, not just the decoration works; with a
professional and most importantly competent team, | carry out all stages of the project from design to
carpeting.

Therefore, Stoneplus Yapi has a big team. The masters we collaborate with have one thing in common;
almost all of them have big workshops all over Anatolia where they carry out their father’s profession.
The most important feature that makes Stoneplus Yapi unique is its ability to access qualified masters.
Due to the responsibility it overtakes and its strategic posture, it accesses the top names of the
profession, wherever they are. For stone and marble, tiling, woodwork, stained glass, decoration, finial,
calligraphy, and more works, it collaborates with meticulous and competent craftsmen who are loyal to
the basic teachings of Turkish-Islamic ornamental arts and who have its long-established background.

| can say that | have worked in more than 150 buildings during my professional life. In addition to
training and on-site survey, we strive to reach all available written and oral resources for “saying
something new”. Therefore, we have established a research and archive center within Stoneplus Yap!.

We aim to achieve almost no difference between the architectural project and the completed work in
each unit. To achieve this goal, Stoneplus Yapi receives professional support besides its competent
expertise from project stage to delivery, from design to the fitness of the design to the purpose, for the
selection the competent craftsman with references and the ability to perform art to whom each unit
shall be entrusted, determining the materials to be used, their selection and quality, conformity to
specifications, infrastructure works at site, architectural and technical supervision.

Stoneplus Yap! will continue to build the mosques, which meet the religious and social needs and re-
blends the ancient and present architectural understanding, with the support of skilled artisans to whom
the project is entrusted.

Silileyman Yoncalik
Founding President of Stoneplus Yap!
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BABADAN OGULA

KURUCU NITELIK

Geleneksel ahlaki égretinin, kadim kaltir ve degerlerin, bilginin, tecrtbenin, teknik birikimin, genetik
yetinin ve dahasinin saglikli aktarimi Gzerine insa ediyoruz simdiki zamanimizi. Aslinda ‘di’li ya da ‘mis’li
gecmis zamanlarin damitilmis hali simdiki zaman. BugUnin her tirli kazaniminin yarinin envanterine
kaydedilmesiyle de kisisel ve total “varhgl” insa ediyoruz. Kisisel varligin anlam ceperi cok genis, sanat
ve zanaat bu c¢eperin icinde yer alan yetilerden. Sanatin icinde mana Ustl bir dokunus olmasina ragmen
varligini ve strdaralebilirligini, disiplinli tekrarlara, yeniyi ve var olmayani arama azmine, aracisiz aktarima
borclu. Aracili aktarim egitim-6gretimle, aracisiz aktarim ise baba-ogul, usta-cirak iliskisiyle ilintili. Bu uzun
girisin sebebi siphesiz; sanatsal aktarimla var olan 6z bilginin strekliginin iliskisini kurmak. Babadan ogula
gecen sadece bir sanati icra etme istegi dedil, ayni zamanda o sanatin sahip oldugu envanteri bir sonraki
nesli sirekli var ederek yarina aktarma fiilidir.

Ustelik bu fiil aslinda séz konusu sanat oldugunda tiim insanlk adina icra edilen mesakkatli bir amme
hizmetine dénUsdr. Ogulun, yani yeni yUklenicinin talip oldugu sey basit bir hayatl idame vesilesi dedil,
sanatin yarina dogru-ari aktarilmasi icin hem bekcilik hem de var olanin Ustine koyma sorumlulugudur.
Haliyle, tezyini sanatlar gibi kadim kalturle iliskisi olan sanatlarin sahip oldugu envanter tUm insanliga
aittir. Stoneplus Yapryr var eden kurucu disincenin bir islam mabedini insa ederken tasidigi maya
babadan ogula kavraminin asli manasini teskil eder.
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FATHER 10 SON

FOUNDING QUALITY

We build our present time based on the proper transfer of traditional moral doctrine, ancient culture and
values, knowledge, experience, technical accumulation, genetic skills, and more. In fact, the present is the
distilled form of past times. We build a personal and total “essence” by recording all of today’s gains into
the inventory of tomorrow. The boundary of personal essence is very wide, art and craft are the talents
within this boundary. Although there is a supernatural touch in art, it owes its existence and sustainability
to disciplined repetitions, determination to search for the new and non-existent one, and to the first-
hand transfer. The mediated transfer is related to education/training, and first-hand transfer is related to
father-son, master-apprentice relationship. The reason for this long introduction is, of course, to relate the
art with the sustainability of personal knowledge transferred. What is handed down from father to son is
not only a desire to perform art but also an act of transferring the inventory of that art to the future by
constantly training the next generation.

Moreover, this act becomes a laborious public service performed on behalf of all humanity, when it comes
to art. What the son, the new contractor, aspires to is not simply a matter of maintaining a simple life,
but it is the responsibility of custody and improving the present art for properly/purely transfer of it to
the future. As a matter of fact, the inventory of arts that have a relationship with ancient cultures, such
as ornamental arts, belongs to all humanity. The core of the founding thought that established
Stoneplus Yapi! while building an Islamic place of worship constitutes the essential meaning of the
concept of handing from father to son.
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GELENEK VE YENI

TEMEL PRENSIPLER

islam sanatlarinin gelisimi ile cem olunan mabetlerde ibadeti daha verimli, giir, ongun, bereketli, ic huzura
ve manevi hazza acik kilma gayreti arasinda siki bir bagd var. Bu badin mabedin ginimuzde gecirdigi
yapisal ve fonksiyonel degisime ragmen islam sanatlariyla iliskisi hic bozulmadi; aksine, siirece uygun yeni
Uslup ve formlarla zenginlesti.

Kuskusuz mescitlerimiz dinlin sosyal gereclerin karsiligi olan kulliye dizenini glinimizde kaybetti.
Darulkurra, medrese, dartssifa, imaret, tabhane, sibyan mektebi, darllhadis gibi birimler artik cami ile bitisik
dizende degil. Bu durum hem ana mabedin tasarimini hem de benzer birimlerde icra edilegelen tezyini
sanatlari da etkiledi. Bir diger devrim niteliginde dedisiklik ise yapi teknolojisinin ulastigi seviyeyle birlikte
kendini gosterdi. Beton, demir-celik, titanyum ve dahasinin islam mabetlerinin insasinda kullaniimaya
baslanmasi 6zellikle 6rtl sistemi ve tasiyici unsurlarda geleneksel formlarin daha pratik kismen yUzeysel
codzUmlerle yer dedistirmesini sagladi. Haliyle mimarlar ve tezyini sanatlari icra eden sanatcilar da yeni
formlara uygun yeni ¢cd6zimler Gretme zorunluguyla bas basa kaldilar. Yapinin tasarim ve tezyinatiyla
birlikte manevi hazza acik olmasi, arzinin degismezligi tim bu devrim niteligindeki yeniliklere ragmen
islam mabediyle sanatin bagini koparamadi.

insa ettigi ibadethanelerde Osmanli mimarisi ile islam tezyini sanatlarinin zengin icerigini harmanlama
gayreti Stoneplus Yaprnin temel prensibi.

Islam sanatlarinda “stikunet tesiri” Osmanli mimarisinde ise “tevazu” bu kurucu prensibin izini sirdigu iki
sihirli kelime.

Gelenekle yeninin bu kelimenin genis mana ¢eperinde insa ettigimiz yapilarda kendine yer bulmasi, sadece
korumayi degil, ayni zamanda gelistirmeyi ve var olani bir adim ileriye tasimayi da iceriyor.

1€
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TRADITIONAL AND MODERN

BASIC PRINCIPLES

There is a close connection between the development of Islamic Arts and the effort to make worship
more productive, strong, dignified, fertile, open to inner peace and spiritual pleasure in the masjids joined.
Despite the structural and functional change that the mosque has undergone today, its relationship with
Islamic arts has never deteriorated; on the contrary, it was enriched with new styles and forms that fit the
process.

Undoubtedly, our masjids lost the structure of a complex which is the equivalent of yesterday’s social
facilities. The units such as Dartlkurra (Quran reading school), Madrasah, DarUssifa (hospital), Imaret
(almshouse), Tabhane (guesthouse for travelers and students), Sibyan Mektebi (Ottoman primary school),
DarUlhadis (hadith school) are no longer in adjoining order with the mosque. This affected both the design
of the main masjid and the ornamental arts which were performed in similar units. Another revolutionary
change is observed with the level achieved by the construction technologies. The introduction of concrete,
iron and steel, titanium, and more in the construction of Islamic places of worship, allowed to replace
traditional forms with more practical, partially superficial solutions, especially in revetment systems and
bearing elements. As a matter of fact, architects and artists performing ornamental arts have faced the
challenge of developing new solutions in accordance with the new forms. Despite all these revolutionary
innovations, the unchanging offer to be open to spiritual pleasure, as well as its design and decoration,
could not break the ties of an Islamic place of worship with arts.

With its competent team open to change while preserving tradition, Stoneplus Yapr’s effort to blend the
rich content of Ottoman Architecture and Islamic Ornamental Arts in the places of worship it has built is
also the basic founding principle.

“Sukunet Tesiri” (Tranquillity Effect) in Islamic Arts and “Tevazu” (Modesty) in Ottoman Architecture are
two magic words that follow this founding principle.

The terms Traditional and Modern find a place in the buildings we have constructed in terms of the wide
boundary of the meaning of this word, which involves not only preservation but also improving and taking
the existing one step further.
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FHIL EKIP

TECRUBELI PERSONEL

Cabamiz yerylUzunl gUzellestirme UGzerine kurulu. DUnyanin yalin haline koydugumuz her tas genel
ahengi ve tabiatin mikemmel tasarimiyla uyumlu olmal. Bu titizligi gbézetenler icin, trt ne olursa olsun
bir yapinin yerylzinde isgal ettigi alan, yeryl(zinQ yaratanin emanetine déntsmekte. Bizim icin ehline
verilmesi emrolunan emanetin 6z bu. Oyle ki; biz siradan binalar degdil ibadethane insa ediyoruz. Hal
boyle olunca yaratanin eseri olan yerylzine koyacadimiz her tasin tird, sekli, tezyini bizim icin cok daha
6énem arz etmekte. Emanet ehil ellerde sekillenmeli, yUkselmeli. Stoneplus Yaprnin insa ettigi her
ibadethane yerylUzinlU glzellestirme gayreti ayni zamanda. Bu gayretin her merhalesi ehil ellerle
asiimakta. Stoneplus Yapr'yl meydana getiren Proje Direktdrligad, Mimari Tasarim ve Uygulama, Tezyini
Sanatlar Atélyesi, imalat, Mimari ve Tezyini Arsiv gibi birimlerin tim calisanlari; aldiklari egitim, saha ve
proje deneyimleri ile emanetin bilincinde ehil eller.
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COMPETENT TEAM

EXPERIENCED PERSONNEL

Our effort is based on embellishing the earth. Each stone we put into the world’s plain form must be
compatible with the overall harmony and the perfect design of nature. For those who pay attention to this
meticulousness, the space occupied by a building, regardless of its type, becomes the trust of the Creator
of the earth. This is the essence of the trust that is ordered to be handed to the competent one. Since
we do not build ordinary buildings but a place of worship, the kind, shape, and decoration of each stone
that we place on the earth, which is the work of the Creator, is much more vital for us. The thrust must
be shaped and raised in competent hands. Also, each place of worship constructed by Stoneplus Yapi is
an effort to embellish the earth. Each stage of this effort is overcome by competent hands. With their
training and experience in the field and project, all employees of the units such as Project Directorate,
Architectural Design and Application, Ornamental Arts Workshop, Production, Architectural and
Ornamental Archives, which constitute Stoneplus Yapi, are competent persons aware of this trust.
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USTAIS

GALISTIGIMIZ USTALAR

KicUk yaslarda dahil olunan atélyelerde ustalar sadece meslegin inceliklerini 6gretmez ciraklarina;
6grenilen sanat, ezber edilen manadir. Sirasiyla o sirli kapidan girdiginizde yigit, yamak, cirak, kalfa, nakip,
halife, seyh olursunuz, hayat gibi merhale merhaledir atélye. Her merhalede hem hayata hem de meslege
dair bir basamak kat edersiniz. Zaman sindire sindire agir gecer atdlyede; pisersiniz, demlenirsiniz, dnce
mana insani sonra usta olursunuz.

Stoneplus Yapr; Mermer-Tas isciligi, Hat, Cini, Revzen, Ahsap islemeciligi, Alem, Nakis-Kalem Iisi
basliklarinda bu merhalelerden gecen, émirleri boyunca mana ezberi yapan ustalarla calisiyor. Oyle ki:
Stoneplus Yapr'nin kurucusu Stoneplus Faruk Caliskan da bu kademelerden gecmis bir ustakiye’nin
hemen hemen her kdsesinde meslegini icra ederken tanistigi onlarca ustanin ismi Stoneplus Yaprnin
kabarik fihristinde yer almakta. Bu envantere Turkiye’nin sayili Universitelerinde bulunan Guzel Sanatlar
FakuUltesi Geleneksel Turk Sanatlari Boluma 6gretim Gyeleri de dahil. Stoneplus Yaprnin sahip oldugu bu
essiz envanter sadece sanat basliklari ve icraci ustalari degil, bu ustalarin Urettigi eserlerin detayli
katalogunu da icermekte. Her yil glncellenen bu arsivifkiye’'de tek olma 6zelligine sahip.
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MASTER WORK

THE MASTERS WE GOLLABORATE

In the workshops, in which the persons participate at young ages, the masters do not only teach the
subtleties of the profession to their apprentices; what is learned is the art and what is memorized is
the meaning. When you enter that glazed door, you become Yigit (Valiant), Yamak (Assistant), Cirak
(Apprentice), Kalfa (Assistant Master), Nakip (Head), Halife (Khalifa), Seyh (Sheikh) respectively; there are
stages in the workshop like the life. At each stage, you overcome a step both for life and profession. The
time passes by slowly in the workshop, you become experienced and versed; first, you become a person
recognizing the meaning, then you become a master.

Stoneplus Yapi collaborates with the masters who pass through these stages in the fields of marble-
stone works, calligraphy, tiling, fresco windows, woodworking, finial, decoration and painting and make
memorizing the meaning during their lifetime. In fact, Stleyman Yoncalik, the founder of Stoneplus
Yapl, is a master who has passed through these stages; the names of the dozens of masters whom he
met while performing his profession in almost all parts of Turkey is in the long index of Stoneplus
Yapl. The faculty members in the Department of Traditional Turkish Arts in the Faculty of Fine Arts at
the leading universities in Turkey are also included in this inventory. This unique inventory of Stoneplus
Yapi not only covers the titles of the arts and the performers, but also a detailed catalog of the works of
these masters. This archive, which is updated annually, is unique in Turkey.
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BIZI BIRICK KILAN

A'DAN Z'YE TESLIM

Bir yapiyi olusturan onlarca farkli birim, ancak birbiriyle uyumlu oldugu vakit anlamli bir batn olusturabilir.
Islam mabedinin yek vicut halinde var olabilmesi, onlarca farkli baslikta emek treten ehil ellerin bir araya
gelmesiyle mimkun. Bu kadar cok farkh birimin uyumu, tek elden yonetimiyle dogrudan ilintili. Mimari,
hendesi, tezyini ve teknik birimlerin ve bu birimlerin alt basliklarinin tek tek ydnetimi muazzam bir
zaman, dikkat, emek ve maddi kayip demek. Stoneplus Yapr'yi biricik kilansa ayni anda Tarkiye’nin bir
kac farkli ilinde bircok projenin tek elden yénetimini Ustlenmesi. Ulkemizde ve dinyada hayirsever is
insani, vakif ve derneklerin yani sira hizmet ve faaliyet alanlari geredi cesitli resmi kurumlar da islam
mabetleri insa ettirmekte. Stoneplus Yaprnin proje teslim aldigi ya da kendi projesini hayata gecirdigi
isverenine en buyudk katkisi, tek bir projede onlarca farkli birimi blnyesinde yo6netmesi; 6zellikle
hayirsever, vakif ve derneklere dogru dneriler, her bir is bashginda batind, mimari gelenedi, yapinin
temsil ettigi manayi gbzeterek kuralli alternatifler, batlnleyici ¢ézimler sunmasi.
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WHAT MAKES US UNIQUE

TURNKEY PROJECT

Dozens of different components that make up a structure can only form a meaningful whole when they
are compatible with each other. The existence of the Islamic place of worship in a single structure can
only be possible if those competent hands laboring in dozens of different arts are brought together. The
harmony of so many different units is directly related to one-stop management. Separate management
of Architecture, Geometry, Decoration, Technical units, and the branches of these units means a huge
time, attention, labor, and material loss. What makes Stoneplus Yapi unique is that it undertakes one-
stop management of many projects in a few different provinces in Turkey at the same time. In Turkey
and the world, in addition to charitable business people, foundations, and associations, various official
institutions also build Islamic places of worship due to their services and fields of activity. The major
contribution of Stoneplus Yapi to the employer, from whom the project is taken over or for whom its
project is implemented, is the management of dozens of different items within a single project,
providing accurate recommendations and offering alternatives and complementary solutions to
charitable persons, foundations, and associations by considering the whole, the architectural tradition,
and the meaning represented by the building in each work item.
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ANADOLUNUN HER YANINDA

REFERANSLAR

Artan bir ivme ile her yil ayni anda birka¢ farkh ile santiye kurma yetisine sahibiz. Bu, yerel ¢dézim
ortaklariyla kurdugumuz profesyonel iliskili ile oldugu kadar basarili organizasyon semasi ile de ilgili.
Kuskusuz birbirinden uzak mesafelerde ayni anda onlarca farkl is basligindan meydana gelen islam
mabetleri insa etmek; aksamayan bir carka, dodru planlamaya, geregdi kadar alternatif Ureticiye, malzeme
stokuna, ehil personele, isi dnceleyen felsefi yaklasima, her seyden édnemlisi is aldigimiz kisi ve kurumlara,
calistigimiz her emekciye verdigimiz sdézin zamaninda yerine getirilmesine bagl. Ankara ve istanbul
basta olmak tizere izmir, Antalya, Mus, Malatya, Ordu, Trabzon, Corum, Konya, Yozgat, Amasya, Balikesir,
Edirne’de yani Turkiye’nin her yaninda Stoneplus Yapr’nin emegi olan hayirsever, dernek, vakif ve devlet
kurumlarina teslim edilmis projeler mevcut. Bu camiler arasinda Corum Aksemsettin Camii gibi meydan
camileri, Abidinpasa Merkez Camii gibi vakif-dernek camileri, Edirne Firinlarsirti Camii gibi Toki yerlesim
birimi camileri ile Kayabasi Merkez Camii gibi Selcuki, Yapracik Camii gibi klasik Osmanli, Asagi Yurtcu
Camii gibi modern mimari Uslubunda farkl tipte banilere farkli mimari Gslupta insa edilmis islam
mabetleri mevcut.
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ALL AROUND ANATOLIA

REFERENCES

With our increasing momentum, we have the capability to build construction sites in several cities at the
same time every year. This is possible with our professional relationship with our local solution partners
as well as our successful organization chart. There is no doubt that constructing Islamic places of worship,
which consist of dozens of different items, at long distances at the same time depends on a non-failing
wheel, proper scheduling, alternative manufacturers as required, material stock, competent staff, the
philosophical approach that suggests the work comes first, above all, it depends on the timely fulfillment
of the promise we make to the people and institutions we work for and to each laborer we collaborate
with. There are projects of Stoneplus Yapl which have been delivered to charitable, associations,
foundations, and government institutions all around Turkey such as lzmir, Konya ,Antalya, Mus, Malatya,
Ordu, Trabzon, Corum, Yozgat, Amasya, Balikesir, Edirne and especially in Ankara and Istanbul. Among
these mosques, there are Islamic places of worship built in different architectural orders for different
types of constructors such as Corum Aksemsettin Mosque as a square mosque, Abidinpasa Merkez
Mosque as a foundation/association mosque, Edirne Firinlarsirtt Mosque as a mosque for TOKI Housing
Project, Kayabasi Merkez Mosque with a Selcuki order, Yapracik Mosque with Classical Ottoman order,
and Asagi Yurtcu Mosque with modern architectural orde
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DUNYAYA ACILIYORUZ

YURT DISINDA DA IS YAPIYORUZ

Tarkler farkh cografyalarda, iklimlerde, farkli kilttrel kompartimanlara mensup komsu halklar arasinda,
farkli malzemelerle, farkh Usluplarla Orta Asya’da, Mezopotamya’da, Hicaz'da, Kuzey Afrika’da, Balkanlar’da
ve Avrupa iclerinde islam ile sereflendigimiz giinden beri yaklasik 1300 yildir cami insa ediyoruz. Simdilerde
sahip oldugumuz bu muazzam bilgi hazinesi ve olagan Ustl tecriibeyle islam cografyasi disinda da,
toplu halde ibadet ihtiyaci hasil olan her kitada farkli saiklerle islam mabetleri kuruyoruz. Stoneplus Yapi
gectigimiz yil malik oldugu birikimi bircok Turk yapi sirketi gibi kendi topraklari disinda da tecrtibe etme
imkanina sahip oldu. Buglin mimarligini Muhammed Amr Ramadan’in yaptigi 32 metre yukseklikte, 11
metre kubbe capina sahip, 50 metre uzunlugunda 4 minaresi olan, 1600 metrekare ibadet alani bulunan,
bir merkezi dért yarim kubbeden olusan klasik Osmanl Gslubunda bir cami insa ediyoruz Kuveyt'te.
Onlarca ehil elin katkilariyla Kuwait City’de yikselen eser, ayni zamanda bilgi, tecriibe, emek ve malzeme
ihraci. Bu ilk adim cesaretli baskaca girisimlere gebe. Stoneplus Yapi bu ilk tecrlbeyi blnyesinde
profesyonel bir ekiple ydneterek énemli bir basariya imza atmanin hakli gururunu yasamakta. islam
cografyasinin mimari gelenegdi ve malzeme dokusuna uygun yeni projeler insa etmek icin Stoneplus Yapl,
ayni temel prensipler halesinde kesisen yeni ¢6zim ortaklariyla dnimizdeki glnlerde yeni projeler insa
etme hazirhginda.
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WE ARE OPENING T0 THE WORLD

WE ARE MAKING BUSINESS ABROAD

As Turks, we have been building mosques for about 1300 years since we were honored with Islam in
different geographies, climates, between neighboring peoples of different cultural compartments using
various materials, in various architectural order in Central Asia, Mesopotamia, Hejaz, North Africa, Balkans,
and Europe. Now, with this enormous accumulation of knowledge and extraordinary experience, we
have been building Islamic places of worship with different motives in each continent where collective
worshipping is a need, as well as Islamic geography. Last year, Stoneplus Yapi, like many Turkish
construction companies, had the opportunity to experience its accumulation outside its territory. Today,
we have been building a mosque in Classical Ottoman architectural order, designed by Muhammad Amr
Ramadan in Kuwait. The mosque with a worship area of 1600 square meters and the height of 32
meters is composed of four half-domes and a central dome with a diameter of 11 meters, and four
minarets with a height of 50 meters. The rising work in Kuwait City with the contribution of tens of
competent hands is also the export of knowledge, experience, labor, and materials. This first step is the
precursor of other new ventures. Stoneplus Yapi is proud to have achieved this success by managing
this first experience with its professional team.. In order to build new projects in accordance with the
architectural tradition and material texture of Islamic Geography, Stoneplus Yapi has been preparing to
build new projects in the coming days with new solution partners intersecting in the same basic
principles.
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MIMARI TASARIM
ARGHITEGTURAL DESIGN




M|MAR| TASAR”\A 1872 yilinda Viyana Sergisi icin yazilan Usul-i Mi'mari-i Osmani’de “Umumi kaide olarak Osmanli
Mimari usulinde yapi kisimlarinin asir1 sisleme ile zarar gérmemesine her ydnden gereken dikkat
ve itina gdsterilmistir” denilir. Aslinda tim Turk islam eserlerinin Gzerine sinmis iki sihirli sdyleme
dikkat ceker Usul-i Mi’'mari-i Osmani’nin yazarlari; “sikunet tesiri” ve “tevazu”. Aksi, cimle icinde
“zarar” olarak tarif edilmekte. Stoneplus Yaprnin insa ettigi camileri tasarlarken yapinin mimari
Uslubu ne olursa olsun degismez kaideleri var; en énemlisi mimari birimler arasindaki 6lct ve uyum.
BUyUk mimar Sinan Tezkiret-Ul Binyan’da bunu “nispet” olarak tarif etmekte.

Stoneplus Yapi insa ettigi islam mabetlerinde gerek biinyesinde bulundugu gerekse proje siparis
ettigi mimarlardan; g6zl yormayan, yerellik vurgusu baskin, saflik kaybina neden olmayan mihrap
aks! dogdru, olabildigince dogdal 1s1gin aydinlattigi, mekan kurgusu ve cevre ile iliskisi basarili, cok
parcali olmayan ana mekana sahip, harim-mahfil, ana mekan-minare, minare-serefe, abdesthane-
ana mekan, kadinlar mahfili-buttn iliskisi glcld, statik problemlerden uzak, ana kitleden kubbeye
gecisin orantill, cephe dili hareketli, tekrardan uzak basarili geleneksel &gdelerin secimi, avlu
kurgusu uyumlu bir tasarim talep etmekte. Keza Stoneplus Yapr'nin basarisinin sirlarindan biri de
yapinin yer aldigr deprem kusadiyla uyumlu tasarimi g6z ardi etmemesi.

ARCH”’ECTURAL DES|GN In the book titled Usul-i Mi'mari-i Osmani (Ottoman Architecture), which was compiled for the
Vienna Exhibition in 1872, it is mentioned that “As a general rule, the required attention and care
has been taken to ensure that the parts of the building are not damaged by excessive decoration
in the Ottoman Architectural order”. In fact, the authors of Usul-i Mi’'mari-i Osmani draw attention
to two magical phrases perched on all Turkish-Islamic works. “’Sukunet Tesiri” (Tranquillity Effect)
and “Tevazu” (Modesty); others are described as “damage” in the sentence. While designing the
mosques to be built by Stoneplus Yapi, there are invariable rules to be followed regardless of the
architectural order of the building; the most important of them is the proportionality and harmony
between architectural units. The great architect Sinan expresses it as “nispet” (proportionality) in his
book titled Tezkiret-Ul Bunyan (Book of Buildings).

Stoneplus Yapi demands the following criteria in the design of an Islamic place of worship from the
architects from either in-house architects or those outsourced for the project. The design should
be unobtrusive; the emphasis on locality should be dominant; it should have a proper mihrab (a
semicircular niche in the wall of a mosque that indicates the gibla) axis to avoid line-up loss, it
should be lighted up by natural light as possible; the main space, which should not have multi
parts, should have a successful space setup and relationship with the surrounding; there should be
a strong relationship between harim (sanctuary space) and mahfil (gathering-place), main space
and minaret, minaret and balcony, ablution house and main space, women’s gathering-place and
the whole construction. Likewise, one of the secrets of Stoneplus Yapi’s success is that it considers
the conformity of the design to the earthquake zone where the building is located.
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YAPI INSAAT
BUILDING CONSTRUCTION
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YAP| |NSAA'|' Stoneplus Yaprnin A’dan Z’ye hizmet ceperine karkas insaat girmekte. Beton ya da celik iskelet

Uzerine oturtulan Islam mabedinin ana hatlarini belirleyen, her ne kadar cesitli kaplama
ydntemleriyle beslense de yegane unsuru karkas yapisidir. Bugn ulastigimiz mihendislik bilgisi ve
malzeme cesitliligi buttn geleneksel/modern formlarin beton ya da celik karkas iskelet Uizerine insa
edilmesine uygun. Ancak kimi camilerde 20-25 metre yulksekliginde 10-15 metre capindaki
kubbeleri tasiyan ayaklarin, harimi cevreleyen duvarlarin, mahfilleri besleyen sutunlarin ciliz
gdrinimu ve dahasi her ne kadar yapi teknolojisi acisindan sorunsuz sayillsa da geleneksel
formlarla bagdasmamakta.

Nispetin yani birimler arasindaki o6lcinin daha bu asamada bozulmasi kaplama ve tezyin
asamamasinda da asilmasi gereken onlarca sorunu beraberinde getiriyor. Stoneplus Yapi‘nin karkas
insaat asamasinda Uzerinde durdugu temel prensipleri var; zemin etidd, depreme uygunlugu,
beton karisim oranlarinin dogrulugu, beton ve demir donati iliskisi, temel ve cati yalitimi, tasiyici
sistemin yatay yiklere dayanimi ve dahasi gibi. Bu glne kadar insa ettigimiz camilerin simdiki
durumlari Stoneplus Yaprnin kuskusuz en buyuk referanslari.

CUNST%lﬂE?-:gﬁ Framed construction is one of the services offered as a turnkey project by Stoneplus Yapi. The

frame structure is the only element that identifies the main lines of the Islamic place of worship
which is placed on concrete or steel frame although it is supported by various coating methods.
The engineering knowledge and variety of materials today are suitable for the construction of all
traditional/modern forms on concrete or steel frame. In some mosques, you can see pillars that
bear domes with a diameter of 10-15 meters and height of 20-25 meters, the walls that surround
the harim (sanctuary space), weak columns that support gathering-places and more; although
they are considered smooth in terms of construction technology, they are not compatible with
traditional forms.

The deterioration of the proportionality between the units at this stage brings with dozens of
problems that need to be overcome in the coating and decoration stage. Stoneplus Yapi
emphasizes the following basic principles during the frame construction phase: ground survey,
earthquake resistance, proper concrete mix ratio, the relationship between concrete and iron
reinforcement, foundation and roof insulation, the resistance of the load-bearing system to the
lateral loads, etc. The current conditions of the mosques we have built up so far are undoubtedly
the greatest references of Stoneplus Yapl.
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MERMER VE TAS ISI / MINARE VE CEPHE KAPLAMA
MARBLE WORKS -STONE WORK / MINARET AND FAGADE CLADDING




Kadim Turk islam sanatlarinda genis bir alani icine alan dekoratif tas isciliginin viicut buldugu
yapilar siphesiz din oldugu gibi buginde camiler. Tas isciligimizin anitsal érneklerini tac kapilarda,

MERMER VE TAS IS

MlNARE VE mihraplarda, minberlerde, serefe gdvde baglantilari, ¢cesme, sebil, sttun basliklarinda, mahfil
korkuluklarinda ve dahasinda gorebilmek mumkun. Ta¢ kapilarda ve mihraplarda bulunan mukarnas
GEPHE KAPLAMA ise Islam estetigini yansitan en énemli form. Mukarnas geometrik bir tasarimin Uciincii boyuta

aktarilmis uygulamasi, hem tasiyici hem tezyini, hem de statik ve plastik gdérevleri var. Mukarnas
isciligi, denedigi cesitlemelere gére pek cok durumda Uzerinde yer aldigi yapiyi tarihlendiren, yapiya
kimlik veren 6zellikler sunar. Ana malzemesi tas ve mermer olan mukarnas sadece ta¢c kapi ve
mihraplarda degil, ayni zamanda minare ¢cikmalarinda da Ustln bir form olarak kendine yer bulur.
Bugln Ulkemizde tas isciligi geleneksel oyma tekniginin yani sira teknolojiden de destek aliyor.
CNC 3D mermer ve granit isleme makinalariyla tasa istenilen form verilebilmekte. Stoneplus Yapi
geleneksel el sanatlarinin Ulkemizde hak ettigi konuma ulasmasi adina insa ettigi Islam
mabetlerinde sanatla ilintili tim &geleri kullanarak sanatcinin varlik muicadelesine ortak oluyor.
Mabet icerisinde ve disinda, minarede, avluda Uzerinde kadim sanatlarin izleri olan tas unsurlari,
dzellikle mermeri hemen hemen her projesinde kullanan Stoneplus Yaprnin envanterinde tas ve
mermer islemeciligi yapan bircok usta ismi yer almakta. Anadolu’nun dért bir yaninda babadan
ogula sanatlarini icra eden, teknoloji ile barisik, yeniliklere acitk mermer ve tas ustalari ile Stoneplus
Yaprnin yakin iliskisi sadece is odakli degil. Stoneplus Yapi; sanatin gelisimi, malzeme temini ve
kalitesi, uygulanan desen ve form dagarciginin genisletilmesi gibi bircok farkli konuda ustalariyla
isbirligi halinde.

MASR-?[']'IEEW\A[;EEE Undoubtedly, the mosques are the buildings where decorative stonework embraces a wide area in
Ancient Turkish Islamic Arts today as it was in the past. It is possible to see the monumental
examples of our stonework on crown gates, mihrabs, minbar (a pulpit in the mosque where the
MINARET AND imam stands to deliver sermons), balcony-body connections, fountains, a public fountain, column
FACADE CLADDING caps, gathering-place railings, etc. The mugarnas on crown gates and mihrabs is the most
important form that reflects the aesthetics of Islam. A muqgarnas is an application of converting a
geometric design into the third dimension; it serves for multiple purposes such as a load bearer, an
ornament, and an element for static and plastic deformation. Based on the variations attempted
in many cases, mugarnas craftsmanship offers features that give the building an identity that
dates the building on which it is located. Muqgarnas, the main material of which is stone and
marble, finds its place not only in crown gates and mihrabs but also as a superior form in minaret
corbels. Today, in Turkey, the stonework is supported by technology as well as traditional carving
techniques. CNC 3D marble and granite processing machines can give the desired form to the
stone. Stoneplus Yapl becomes a partner in the artist’s struggle for existence to achieve the
deserved position of traditional handicrafts in our country by using all the elements related to art
in building Islamic places of worship. There are traces of ancient arts on stone elements used
interior and exterior of the place of worship, minaret, and courtyard. Stoneplus Yapi, which uses
stone elements, especially marble, in almost all its projects, has many names of the masters in
stone and marble works in its inventory. There are marble and stonework masters from all over
Anatolia who perform their arts handed from father to son, who keep pace with technology and
open to innovation. The close relationship between Stoneplus Yap! and these masters is not only
business-oriented. Stoneplus Yapi is in collaboration with these masters in many ways, such as
improving art, material supply, and quality, applied patterns, and expanding the form repertoire.
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COLOURED CHINI TILES




Turk islam sanatlarinda ic ve dis mimari stislemenin en renkli kolu olan cini sanati, blyUk ve strekli
gelismesini Anadolu’da géstermisti. Anadolu Selcuklulariile cok cesitli tipteki mimari eserler Gzerinde
buyUk birilerleme kaydeden ¢inisanati varhiginiginiimuze kadar stGrdirdi. Her ddnemin ¢ini stslemesi,
daha dnceki dédnemlerin Gstln vasiflarini devam ettirirken yeni teknik bulus ve renklerle sanat zamanla
zenginlesti. Anadolu’da geleneksel Uretimi bir adim ileriye tasiyacak iki 6Gnemli merkez olusmustu;
iznik ve Kutahya. Bugtin iznik akimi etkisini kismen kaybetse de Kitahya ciniciligi zaman zaman Tiirk
cini sanatinin parlak gecmisini hatirlatan drneklerle varhgini strddrmekte. Cini sanatinda cini niteligi
ve dayanikhhgi kadar desen ve boya kalitesi de 6nemli. Cinicilikte kolay, ucuz ve hizli Gretmek sadece
ticari bir rUn ortaya ¢cikmasina sebep olmakta. Keza; ¢ini ve sanat kelimesini yan yana anmak istiyor
isek, cini tekniginin disinda, ciniye sanat degeri veren desen ve tasarimlarin, uzun yillar sanat
egitimi almis, deneyimli bir nakkas tarafindan cizilerek ciniye ask ile naksedilmesi gerek. Stoneplus
Yaprnin insa ettigi camilerin timinde sanatla ilisik Baba Nakkas, Sah Kulu, Karamemi gibi Gslup
sahibi otoritelerin izinden giden nakkaslar eliyle sekillenmis cini levhalari bulunmakta. Stoneplus
Yaprnin kurucusunun bir nakkas olmasi, sirket binyesinde Turkiye'nin sayili desen havuzunun
bulunmasi; insa edilen eserde cini kullanimini ve icraci atblyelerin secimini bir dizi prensibe
baglamakta. Tezyini programa uyumlu, hat, desen, boya ve malzeme kalitesi ylksek, geleneksel
dretim metotlarini i¢csellestirmis ustalarin elinden cikan c¢ini levhalarin kullanimi Stoneplus Yaprnin
onceligi.

COLOURED CHINI TILES

The art of tiling, which is the most colorful branch of interior and exterior architectural decoration
in Turkish Islamic Arts, showed its great and constant progress in Anatolia. Tile art, which has
made great progress on a wide range of architectural works during the rule of Anatolian
Seljuks, has survived to the present day. Tiling decoration in each period maintained the superior
qualities of previous periods, and the art has enriched with new technical innovations and colors
over time. Two important centers became prominent in Anatolia to take traditional production one
step further; iznik and Kitahya. Today, although the Iznik trend has lost its influence partially,
Kitahya tiles continue to exist with occasional examples reminiscent of the glory days of Turkish
tile art. In tile art, the pattern and paint quality are important as well as the quality and durability
of tiles. Easy, cheap, and quick production in tiling ensures just to produce a commercial product.
Likewise, if the terms of art and tile are to be mentioned together, in addition to the tile
techniques, the patterns and designs that give artistic value to the tile must be drawn and painted
with love by an experienced nakkash who has been trained in the art for many years. All of the
mosques built by Stoneplus Yapi have tile plates shaped by nakkashes who follow the school of
the authorities with specific styles such as Baba Nakkash, Sah Kulu, and Karamemi. The founder
of Stoneplus Yapi is a nakkash and the company has the leading catalog of Turkish patterns; thus,
a number of principles are followed in the use of tiles and the selection of performer workshops
for the work to be constructed. The priority of Stoneplus Yapi is the use of tile sheets which are
compatible with the ornamental program, and which have a high quality of calligraphy, pattern,
paint, and material and which are obtained from the art masters who have internalized the
traditional production methods.
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AHSAP ISLEMECILIGH
WOOD WORKS




AHSAP |S|_EMEC||_|G| Tarih &ncesi donemlerden beri yapi malzemesi olarak kullanilan ahsap; dayanikliigi, 6z isisi ve

dokusuyla kullanim strekliligi gdsteren bir malzeme olmus. Ahsap isciligi Anadolu’da Selcuklu
déneminde gelismis, bu donemde anitsal eserler verilmis; en ¢ok ceviz, elma, armut, sedir, abanoz,
gll agacindan mihrap, minber, tac kapi, ktrst, miezzin mahfili ve dolap kapaklari Gretilmistir. Bunun
yani sira ahsap isciligi bircok ibadethanede tavan ve sttunlarda da kullaniimistir. Bu sanatin ustalarinin
Osmanli belgelerinde karsiligi “nahhat”tir.

Oyma, kakma, tarsi, ajur, ahsap Ustl boyama gibi tekniklerle gelisen sanatin kuskusuz en dikkat ceken
tird kiindekaridir. Teknik tiim islam diinyasinda bilinmesine ragmen ilginctir “kiindekari” kelimesini
yalniz Ttrkler kullanmistir. Kindekari teknigi kiick élciide geometrik parcalarin, yapistirma ve cakma
islemi olmaksizin yalnizca yivler yardimiyla birbirine gecirilmesiyle uygulandigi icin bu teknikle
yapilan eserler ginimize dek dis etkenlerden zarar gérmemis, ylzyillar boyunca ézgin formunu
kaybetmeden guntimuze ulasmistir. Ahsap isciliginde kindekari disinda parantez acilmasi elzem
bir diger teknik, kakma teknigidir. Sedef, fildisi, kemik malzemeler kullanilarak kakma teknigiyle
olaganusti eserler meydana getirilmistir.

Anadolu’nun bircok sehrinde ahsap islemeciligi sanatini geleneksel 6gretilere bagl kalarak icra eden
ustalar, sayilari zamanla azalsa da hala mevcutlar ve sahip olduklari atélyelerde uzman olduklari
tekniklerle sira disi isler cikarmaktalar. Stoneplus Yaprnin insa ettigi islam mabetleri ayni zamanda
kicik olcekte Geleneksel islam Sanatlari Mizesi islevi gérdigu icin bu kadim sanati icra eden
ustalara Anadolu’nun neresinde olursa olsun ulasiimakta.

W[][]D WORKS With its durability, specific heat, and texture, wood as a construction material, has been a material
that shows continuity of use since prehistoric times. Woodworking has been developed in Anatolia
during the Seljuk period, monumental works were made during this period; mihrab, minbar, crown
gate, stand, muezzins’ gathering place, and cabinet doors have been produced using woods from
walnut, apple, pear, cedar, ebony, rosewood trees. The woodworking has also been used in ceilings
and columns in many places of worship. The masters of this art are called as “nahhat” (master of
wood carving) in Ottoman documents.

Undoubtedly, kundekari is the most striking type of the art improved using techniques such as
carving, inlaying, intarsia, open-working, wood painting. Although the technique is known in the
whole Islamic world, interestingly, only Turks used the word “kundekari’. Since the kundekari
technique is applied by simply interlocking the geometric pieces using grooves without gluing
or nailing, the works made using this technique have not been damaged by external factors and
survived for centuries without losing their original form. In addition to kundekari, another technique
in woodworking is inlaying. Extraordinary artifacts were created by inlaying technique using mother
of pearl, ivory, and bone materials.

Although the number of masters performing the art of woodworking adhering to the traditional
teachings has decreased in many Anatolian cities in time, they are still present and they perform
their art in their workshops and make extraordinary works using the techniques they have been
specialized in. Since the Islamic places of worship built by Stoneplus Yapi also function as a small-
scale Museum of Traditional Islamic Arts, the masters performing this ancient art can be contacted
wherever they are in Anatolia.
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NAKIS / KALEMIS]
LLUSTRATION




NAK|S Tark kalemisi sanatinin kdkeni Orta Asya’ya Uygur Tlrklerine dayanmakta. Kalemisi glinimtze kadar

¢ Selcuklu, Erken D&nem Osmanli, Klasik Osmanli, Eklektik (Barok, Rokoko, Ampir), Yeniklasik (Neoklasik)

KALEM'S' tarzinda icra edilmis; ibadethane icinde 6zellikle kubbe, tavan, duvar, kemer, tonoz gibi yUtzeylere

uygulanmistir. Ganimuzde kalemisi sanati yari gecirgen kaditlara kursun kalem yardimiyla cizilen

desenlerin ignelenerek delinmesi, uygulanacagdi ylzeye tercihen s6gut agacindan elde edilen kémir

tozuyla tamponlanarak aktariimasi, ardindan muhtelif fircalarla boyanmasi ile icra edilmekte. Kalemisini
icra eden sanatcilara “Kalemkar” ya da “Nakkas” denilmekte.

Kalemisi sanati bir kurallar battnadur ve klasik sanatlarimizin temelini olusturur. Dolayisiyla uzun yillar
bu sanat “Nakkashane” adiyla Osmanli sarayi himayesinde yapilagelmistir. Kalemisi stslemeleri daima
Turk mimari programiyla ic ice olmus; tas, mermer, ¢ini, ahsap (Lake, Edirnekari), bez, deri, alci (Malakari)
Uzerine uygulanmistir.

Osmanli kroniklerinde ve Usul-i Mi'mari-i Osmani’de kalemisi sanatinin ana malzemesi olan motiflerin
kaynagdl “Nuh Tufanr’ndan énce yerytzinde hayat bulmus bitkilerin taslar Uzerine biraktiklari (fosil)
izler” olarak tarif edilmekte. Bu izler yetenekli sanatcilarin ellerinde zamanla ¢esitli formlara dénlsmas,
zenginleserek giinimuze kadar ulasmistir. Hatayi (sakayik cicedi), penc (herhangi bir cicedin kusbakisi
goruntdsu), gonca gul, yaprak, bulut (dogadaki bulutlarin stilize edilmesi), rumi (Tarklerin Orta Asya’da
hayvansal sekilleri Gsluplastirmasi, Sade Rumi, Dendanl Rumi, Islemeli Rumi, Sencide Rumi, Picide
Rumi, Hurde Rumi, Ayirma Rumi, Ortabag Rumi gibi tlrleri vardir); minhani (birbirine yapisik kimeler),
zencerek (zincirleme halkalarin devami seklindeki geometrik hatlarin hasir 6rgtsa gibi bir alttan bir
Ustten gecmesi), cintemani (ikisi altta biri Ustte olmak Uzere, U¢ yuvarlak ve dalgali iki cizgiden meydana
gelen sUsleme unsuru) ve natiralist cicekler usta nakkaslarin elinde yizyillardir sanata dénismusler.
Daha once zikredildigi gibi, Stoneplus Yaprnin kurucusu Stleyman Yoncalik'in bir nakkas olmasi ve
sirket bunyesinde Turkiye’nin en bUyUk nakis arsivi ve envanterinin bulunmasi Stoneplus Yaprnin
insa ettigi ibadethanelerde kalemisi icrasini daha 6zel kilmakta.

insa edilecek mabedin planlama asamasinda mimarin distince yapisina, mimari Usluba, yapi
birimlerinin geometrik bdtindne uygun tezyini programin c¢ikarilmasi Stoneplus Yapr'nin temel
prensibi.

ILLUSTRATION

The origins of the Turkish art of engraving are based on Uighur Turks in Central Asia. Painting
has been performed in Seljuk, Early Ottoman, Classical Ottoman, Eclectic (Baroque, Rococo,
Imperial), Neoclassical styles; it is especially applied on surfaces such as domes, ceilings, walls,
arches, and vaults. Today, the engraving art is carried out by needle punching the patterns drawn using
a pencil on a semi-permeable papers, transferring it onto the surface to be applied by buffering it with
charcoal powder obtained from the willow tree and then painting it using various brushes. The artists
performing engraving are called “Kalemkar” (engraver) or “Nakkash”.

Engraving art is a set of rules and it forms the basis of our classical arts. For this reason, the art has
been performed with the name of “Nakkashane” under the auspices of the Ottoman palace for many
years. Engraving decorations have always been intertwined with the Turkish architectural program
and have been applied on stone, marble, tile, wood (Lacquer, Edirnekari), cloth, leather, and plaster
(Malakari).

In the Ottoman chronicles and Usul-i Mi’mari-i Osmani, the source of the motifs, which are the main
materials of the art of engraving, are described as the traces of plants (fossils) left on the rocks before
the Noah'’s Flood. These traces have evolved into various forms in the hands of talented artists and
reached today by enriching. Hatayi (peony flower), penc (bird’s-eye view of any flower), rosebud, leaf,
cloud (stylization of clouds in nature), Rumi (stylization of animal forms by Turks in Central Asia; there
are varieties such as Sade Rumi, Dendanl Rumi, Islemeli Rumi, Sencide Rumi, Picide Rumi, Hurde
Rumi, Ayirma Rumi, Ortabag Rumi), munhani (combined clusters), zencerek (the crossing of the
geometric lines, such as the continuation of the chainrings, from bottom and top like a mat stitching);
cintemani (an element of ornament consisting of three round, two at the bottom and one at the top,
and two wavy lines) and naturalist flowers have turned into art for centuries in the hands of master
craftsmen. As mentioned earlier, since Suleyman Yoncallk, the founder of Stoneplus Yapi, is a
Nakkash, and the company has the greatest Decoration Archive and Inventory in Turkey, the
performance of engraving in the places of worship built by Stoneplus Yapi is more special.

The basic principle of Stoneplus Yapi is to prepare the ornamental program in accordance with the
architect’s frame of mind, architectural order, and the entire geometric structure of the building during
the planning stage of the place of worship to be built.
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HAT
ARABIC FONT AND MUCH MORE DECORATION WORKS




Unld matematikci Oklid’in tabiriyle “cismani aletlerle zahir ruhani bir hendese” olan hattin en
yalin tarifi Arap harflerinin sanatla bUtUnlesik kadida ya da farkh zeminlere naksedilmesidir. Hat
temelini islam’dan alir, bu nedenle en giizel érnekleri Kur’an-1 Kerim ayetleri, hadis-i serifler ve
kelam-1 kibarlarin yazildigi levhalarda géralir. Batin islam aleminde hatti isleyen ve ayri bir tavir
vererek cesitli mektepler halinde kemale eristiren Osmanli TUrkleri olmustur. Hat sanati 6zellikle
XVI. yUzyildan itibaren yabanci tesirlerden kurtularak, esasl bir mektep halini almis “Turk Sanati”
hiviyeti kazanmistir. islam diinyasinda hat sanatinin egitimi diger sanat dallarinda oldugu gibi kokli
bir disiplin icerisinde geleneksel yontem ve kaidelere badli kalinarak, usta-cirak iliskisi cercevesinde,
Kisiye 6zel “mesk usull” ile yarattlmastar.

Hat bir ibadethanede tezyini program dahilinde sadece kalemisinde degdil; mermer, ahsap, ¢ini, minber
Ortlsa gibi kumas zeminlerde de kendine yer bulmus; KGfi, Aklam-i Sitte (Muhakkak, Reyhani, SulUs,
Nesih, Tevki, Rikaa), Divani, Rik’a, Nesta’lik gibi farkli tarz ve geleneklerde icra edilmistir. Stoneplus
Yap! insa ettigi camilerde Ahmed Naksi, Karahisari, Dervis Ali, Mahmud Celaleddin, Seyh Hamdullah,
Mehmed Sefik Bey, ismail Derdi, Seyid Abdullah, Kazasker Mustafa izzet Efendi, Sultan Ill. Ahmed,
Ismail Zuhdu Efendi, Veliyiddin Efendi, Mustafa Rakim gibi ekol sahibi ustalarin anonim hatlarini
kullanmanin yani sira ustasindan icazetname almis yeni hattatlarla da calismakta.

Stoneplus Yaprnin insa ettigi camilerde hat dogru istifte, dogru yerde, dogru yukseklikte, yazili
oldugu mimari birime uygun manada olmali, okunabilmeli, cagrisimlariyla dodru mesajlari vermeli,
tezyini programla uyumu g6z ardi edilmemelidir

ARAB|C FUNT AND The famous mathematician Euclid describes calligraphy as “a spiritual geometry apparent using
MUCH MURE material instruments”; its simplest description is the embroidery of Arabic letters on art-integrated

paper or different grounds. The calligraphy is based on Islam, so the most beautiful examples of it

DECURATl[]N W[]RKS can be seen as the plates on which the Quran verses, hadith-sheriffs, and apothegms (kelam-i kibar)

are scribed. In the whole Islamic world, Ottoman Turks are those who worked on calligraphy and
improved it as various schools by providing it with a different attitude. Particularly after the 16th
century, calligraphy has got rid of foreign influences, it has become a fundamental school and gained
the identity of “Turkish Art”. As in other branches of art, the training of calligraphy in the Islamic
world has been carried out within a well-established discipline, adhering to traditional methods
and rules, within the framework of a master-apprentice relationship, and by a customized “practice
method”.

In a place of worship, the calligraphy is not only seen at engraving, but also at marble, wood, tile,
and fabric material like pulpit covers. It was performed in different styles and traditions such as
Kufi, Aklam-i Sitte (Muhakkak, Reyhani, Sulus, Nesih, Tevki, Rikaa), Divani, Rik’a, and Nesta’lik. In the
mosques, Stoneplus Yapi uses anonymous calligraphies of masters of schools such as Ahmed Naksi,
Karahisari, Dervis Ali, Mahmud Celaleddin, Seikh Hamdullah, Mehmed Sefik Bey, Ismail Derdi, Seyid
Abdullah, Kazasker Mustafa Izzet Efendi, Sultan Ahmed lll, Ismail Zuhdu Efendi, Veliyuddin Efendi,
Mustafa Rakim, and also collaborates with new calligraphers who have received an authorization
from their masters.

In the mosques built by Stoneplus Yapi, the calligraphy should be on the right stack, at the right
place, at the right height, with an appropriate meaning with the architectural unit it is written; it
should be read, should give the proper message with connotations, and its compliance with the
ornamental program should not be ignored.
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ALEM
STEEL AND COPPER CRESCENT




Alem “belli eden, bildiren; iz, alamet, isaret, nisan”dir. TUrklerde ilk alem drneklerine Orta Asya hakan
cadirlarinda rastlanir. Hilal bicimi alemi ise ilk defa Karahanlilar kullanmistir. Alem daha ¢ok cami,
tirbe, medrese, carsi, imaret gibi dini ve ictimai binalarda kullanilir. Alemi meydana getiren parcalar
asagidan yukariya dogru kup, alt bilezik, armut, boyun, Ust bilezik ve ay gibi isimler alirlar. Camilerde
kubbe tepesinde, minare kilahinda, sadirvan Ust értisinde ve minberin ahsap kilahinda butinleyici
eleman olarak kullanilan alemlerin dikkat cekici béluma ay kismidir; cogunlukla hilal, boynuz, nal,
zombah, yaprak sarik ve benzer sekillerden olusurlar. Genel olarak alemin yapr malzemesi bakir ve
pirinctir. Alemlerin dis yUzeyleri hava sartlarindan etkilenmemeleri icin altin varakla da kaplanirlar.
Alem isciligi kadim bir sanattir, bakir ustalari tarafindan icra edilir. Ancak ginimiz teknolojik
kosullarinda bircok ibadethanede plastik, polyester, fiberglas alem kullanimi yayginlastigindan alem
ustalari sanatlarini yeni nesillere aktaracak zemin bulamamaktadirlar.

Varlik yarislarinda kadim sanatlari icra eden ustalarin yaninda olmayi siar edinen Stoneplus Yapi
geleneksel yontemleri ezber eden ustalarla calismakta, alem ustalari da onlardan biri. Tarkiye’de
hala bu sanati kurduklari atélyelerde yasatma azminde olan ustalar var. Déverek bakira sekil veren
bu ustalarla daha proje asamasinda fikir alisverisinde bulunup, kubbe ylksekligine oranla alemlerin
boyuna, caminin mimari Uslubuna goére alemlerin tarzlarina, estetigine, geleneksel cizgilerine,
malzemenin hangi kalinlikta kullanilacadina, alem icine destek kurulup kurulmamasi gerektigine
karar veriyoruz. Stoneplus Yapi, ardinda “Alem” basliginda da ehil ustalarla uzun émurld kalici
eserler birakmakta.

STEEL AND Finial means “indicator, declarer, trace, omen, sign, impress”. The first finial examples in the Turks
CUPPER CRESGENT are found in khan tents in Central Asia. Finial with a crescent form was used by Karakhanids for the
first time. The finial is mostly used in religious and social buildings such as mosques, tombs,
madrasas, bazaars, and imarets. The parts that make up a finial are called as cube, bottom ring,
pear, neck, upper ring, and crescent from the bottom to top. The finials are used as
complementary elements in mosques such as on the top of the dome, minaret cone, top cover of
the fountain and wooden cone of the minbar; their remarkable part is the crescent, they often
consist of crescent, horn, horseshoe, “zombah”, leaf imamah, and similar shapes. Typically, the
finial is made of copper and brass. The outer surfaces of the finials are coated with gold foil to
prevent them from being affected by weather conditions. Finial craftsmanship is an ancient art,
performed by copper masters. However, in today’s technological conditions, the use of plastic,
polyester and fiberglass finials has become widespread in many places of worship; thus, the finial
masters cannot find the ground to transfer their art to new generations.

Stoneplus Yapi is committed to supporting the masters performing ancient arts in their struggle
to maintain the art. It works with masters who memorize traditional methods, and the finial
masters are among them. In Turkey, there are still masters who are determined to sustain this art
in their workshops. At the project stage, we share ideas with these masters who beat copper, we
decide on the length of the finials relative to the height of the dome, the styles of finials in
accordance with the architectural order of the mosque, their aesthetics, traditional lines, the
thickness of the material to be used, and whether or not using a support in the finial. Stoneplus
Yap! has been leaving long-lasting works collaborating with competent finial masters.
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REVZEN / VITRAY-CAM
COLOURED GLASS




REVZEN Islam mimarisinin mekanlarini tanimlayan, onun geometrik acikhigini ve entelektiiel berrakligini ortaya
VlTRAY'CAM cikaran gin 1s1gidir, 1Isida mana katan da Revzen-i Menkus’lardir. Revzen-i Menkus (nakisl pencere)
cami duvarlarinin i¢ ytzlerinde gorilen bezemeli sabit pencere camlaridir.

Turk mimarisinde revzenler, hem al¢i hem cam sanati acisindan blyik énem tasir. Turkler cami
gibi abidevi yapilarinda pencereyi sadece aydinlatma elamani olarak degil, ayni zamanda estetik
bir figlr olarak kullanmislardir. Revzenlerde nar cicedi, lale, karanfil gibi klasik stsleme sanatinin
6zgln motifleriyle geometrik stslemeler kendine yer bulur. Stileymaniye Kulliyesi yapi defterinde,
sanat erbabi arasinda camci ustalarinin da adlarina yer verilmis, bu ustalara camgeran denilmistir.
Camgeranlar icra ettikleri sanatla, giinin her saatinde degisen gin 1sid1 ile mimari yapiyr maminler
icin apayri bir ibadet ortamina hazirlar.

Osmanli cami pencereleri cift camli dizenegiyle 6zgin bir forma ulasmistir. Dislik denilen petek
pencerede al¢i bir cerceve icinde renksiz ve geometrik kesimli camlar kullaniimasina karsilik
icliklerde renkli, sanatsal degeri tartisiilmayacak revzenler mevcuttur. Stoneplus Yaprnin Revzen-i
Menkus ustalari, diger ustalari gibi istisnasiz restorasyon tecriibesine sahiptirler ve geleneksel
yontemle, mimari ve tezyini programla uyumlu, kimi zaman 6zgin kimi zaman koklesik desenlerle
imalat yaparlar.

COLOURED GLASS

It is the sunlight that defines the spaces of Islamic architecture and reveals its geometric lucidity
and intellectual clarity; Revzen-i Menkus (Fresco windows) adds meaning to the light. Revzen-i
Menkus (Fresco windows) are fixed window glasses decorated on the interior surfaces of the
mosque walls.

Freso windows in Turkish architecture are of great importance in terms of both plaster and
glass art. The Turks used the window not only as a lighting element but also as an aesthetic
figure in their monumental buildings like mosques. Geometric decorations and classical
decoration art’s original motifs such as pomegranate flower, tulip, and clove can be seen in the
fresco windows. In the building book of the Sileymaniye Complex, the names of the glazier
masters were included among the artisans; these masters were called as “camgeran”. By the art
they perform, camgerans prepare the architectural structure for the believers in a completely
Aiffereah piase o wordoiw kg tleadhathgingidaglfohtnaly Ehetlp Utaleradd zbd ohechanism. Despite the
use of colorless and geometric cut glass in a gypsum frame in the honeycomb window called exterior,
there are colorful fresco windows with an artistic value that cannot be discussed. Revzen-i Menkus
masters of Stoneplus Yapi like other masters, are masters with exceptional restoration experience
and they sometimes produce original and sometimes classical patterns in accordance with the
traditional method, architectural and ornamental program.
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KUBBE KAPLAMA
DOME COATING
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KUBBE KAPLAMA Geleneksel mimaride kubbeler, genis ve anlamli mekan olusturulmasinda ihtiyac duyulan kendiagirligi
yaninda kar, rizgar, deprem, sicaklik degisimi ve zemin oturmasi gibi cevreden gelecek tesirleri,
yUzeyi icinde tasiyan pozitif Gauss egrilikli sistemlerin en sik kullanilan tardnG olusturur. Tim yapi
struktdrd kubbenin mesnetlenmesi ve desteklenmesi dogrultusunda bicimlenir, haliyle 6értisinde
malzeme secimi olduk¢ca 6nemlidir. Turk ibadethanelerinde &6rtl malzemesi olarak uzun dmurlQ,
iklim kosullarina dayanikli ve kolay sekil alabilir olmasi hasebiyle kursun tercih edilmistir. Bugiln
Anadolu’nun doért bir yaninda geleneksel ydntemlerle istenilen kalite ve nitelikte levha kursun
dodken ustalar sahip olduklari atélyelerde hala varligini korumakta, Stoneplus Yapi gibi gelenegi
yasatma azminde olan firmalara Uretim yapmaktalar. Elbette giinimuz kosullari ve teknik yenilikler
daha nitelikli malzemelerin Uretilmesine imkan sagladi. Bunlar arasinda titanyum cinko ve kursunla
benzer dokuya sahip olmasina karsin daha hafif oldugu ve klasik gérinimd bozmadidi icin daha
fazla tercih edilmekte.

DOME C[]A'“NG In traditional architecture, domes are the most commonly used type of positive Gaussian curvature
systems which are required to create a large and meaningful space; besides their weight, they bear
environmental loads such as snow, wind, earthquake, temperature changes, and ground subsidence,
within the surface. The whole building structure is shaped to support the dome, so the selection of
material for its coating is very important. In Turkish places of worship, lead has been preferred as
a covering material because it is durable, easy to take shape, and resistant to climate conditions.
Today, some artisans still produce sheet lead of the desired specifications and quality by
traditional methods in their workshops all over Anatolia. They have been producing for companies
like Stoneplus Yap! which are determined to keep the tradition alive. Of course, today’s conditions
and technical innovations have enabled us to produce more qualified materials. Among these,
titanium zinc is more preferred than lead, because it is light compared to the lead, does not
disturb the classic view, and has a similar texture.
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DIGER BIRIMLER

HALI, AVIZE, LOKMA DEMIRLI PARMAKLIK, SES SISTEMI
OTHER UNITS

CARPET, CHANDELIER, KNOTTED IRON GRILLE, AUDIO SYSTEM




DIGER BIRIMLER
HAL
AViZE

LOKMA DEMIRLI PARMAKLIK
SES SISTEMI

OTHER UNITS

CARPET

CHANDELIER
KNOTTED IRON GRILLE
AUDIO SYSTEM

Bir islam mabedini ibadete hazir hale getirmek icin onlarca farkli birikimin yan yana gelmesi
gerekmekte. Yukarida siralanan hizmet birimlerine ek olarak ibadethanenin zeminine serili desenli
halilar, pencerelerini koruyan lokma demirli parmakliklar, anitsal durusuyla avizeler, imamin ve
muezzinin sesini cemaate ulastiran ses diizenedi Stoneplus Yapr'nin profesyonel Ureticiler vesilesi
ile yerine getirdigi hizmetler. Halinin deseni, rengi, kalitesi; avizenin harim alaninda durusu, estedi,
sanatla baddasikligi; lokma demirli parmakliklarin zarafeti ve isciligi; ses sisteminin niteligi
Stoneplus Yaprnin insa ettigi camilerde dikkat kesildigi noktalar.

In order to prepare an Islamic place of worship for worship, dozens of different accumulations
must come together. In addition to the service units listed above, Stoneplus Yapi provides the
services such as patterned carpets for the floor of the place of worship, knotted iron grilles for
protecting the windows, chandeliers with monumental stance, audio system for conveying the
voice of the imam and muezzin to the congregation by collaborating with professional producers.
In the mosques to be built, Stoneplus Yapi pays attention to the carpet’s pattern, color, and quality,
the stance of the chandelier in the harim area, its aesthetics, and compatibility with art, the
elegance, and craftsmanship of knotted iron grilles, the quality of the audio system.

www.mosquebuild.com | info@mosquebuild.com






e T Ry FE T e i VN LW

ey e e o e G B E T e e L W e R e

T A I I S e S T e e S B et et e R e U W ot ek i

S N N T R R e e e e e




o ——— &

i

T L Ml R e T el a8 S
i Ty e W

¥
.
L]
-
.
§
]
]
i
i
"
4
a
]
L]
i
]
4
4
1
"
L]
i
]
Y
i
"
i
il
P

| \ '

e e I

Py,
ST . .
3 e L e e

- - e e e e
i ) e e e e e R, S Mt Mk art e o E

T e e et




ill g

R .'..l';'-lh = . o

EUREFRESTANURNY) [ O
JERRHRR SRR § )

RIN/ELL ! LELLELRES

TN TR Y

Vr pitapt it LEVER

S0 0PI GL ET EEEEERE
‘ -...-. Lo II. _ m _l,.-. ".-;-:I" 3

4 T [ l ‘I !‘-’!‘ : ":-':____q.:-'_._'. l.-.-:"'fr':
SELIMIYE CAMii ‘ii!i' !-i'.l FEr ST i 5 Rhine

EDIRNE e e TRy i fxl N i i1

S L




REFERANSLAR
REFERENCES
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REFERANSLAR - REFERENGES

Referanslarimizin Bir Bolimii - Some of Our References

Ahmet Yesevi Camii - Ankara
Akdere Merkez Camii - Ankara
Aksemseddin Camii - Corum
Altinova Sabri Ulker Camii - Ankara
Asagdi Eglence Merkez Camii - Ankara
Asadi Yurtcu Merkez Camii - Ankara
Aydinlikevler Merkez Camii - Ankara
Azapoglu Camii - Kirikkale
Bandirma TOKIi Camii - Balikesir
Bayrakli Camii - izmir

Cebeci Merkez Camii - Ankara
Cevizlidere Merkez Camii - Ankara
Camlica Camii - Ankara

Dereici Mahallesi Camii - Ordu

Dikili Esentepe Camii - izmir

Dikili Salihler Camii - Izmir

Dilek Camii - Ankara

Fatih Camii - Eskisehir

Fatih Camii - Istanbul

Fatih Camii - Mersin

Fatma Eren Camii - Ankara
Firinlarsirti TOKI Camii - Edirne
Go6lbasi Hacilar Camii - Samsun
Golbasi Hicret Camii - Ankara
GuUlveren Merkez Camii - Ankara
Guney Ayazma Camii - istanbul
GUndren Camii - Ordu

Konya- GUlKadin Camii

Hz. ibrahim Camii - Corum

Hz. Osman Camii - istanbul

Karapurcek Medeniyet Camii - Ankara
Kayabasi Camii - istanbul

Kayabasi Mehmet Akif Ersoy Camii - istanbul
Kayabas! Stoneplus Fahrettin Pasa Camii -
Istanbul KayabasI TOKI Camii - istanbul
Mevlana Camii - Ankara

Mevlana Parki ve Kultur Merkezi - Ankara
Mezarlik Camii - Burdur

Milli Mlcadele Mizesi - Amasya
Muradinlar TOKI Camii - Kiitahya

Ozel Harekat Daire Baskanligi Camii - Ankara
Sarikaya Koyt Camii - Kirikkale

Sarikaya KoyU Camii - Kirikkale

Subasi imam-i Hatip Camii - Ordu
Ufuktepe Kebir Camii - Ankara

Ugurlu Kéya Camii - Trabzon

Vezirkdpri Kapakliesme Camii - Samsun
Yahsiyan Camii - Kirikkale

Yahsiyan Camii - Kirikkale

Yapracik Merkez Camii - Ankara
Yatikmusluk TOKI Camii - Ankara

Yesilova Karatl Camii - Burdur

Konya - YunusEfendi Camii

Yesiltepe Konutlari Camii - Malatya
Yunusemre Camii - istanbul

Zile Agilcik Camii - Tokat
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ASAGI YURTCU MERKEZ CAMii™
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Stoneplus Construction Construction Wood Products
Construction Import - Export Foreign Trade Limited Company
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